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A discussion of G.Sabbatini’s “Regola facile e breve”

— An early 17th—century Venetian basso continuo tutor —

W B BAN Yuri
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REGOLA / FACILE, E BREVE / PER SONARE SOPRA IL BASSO / CONTINVO,
NELL'ORGANO, / Manacordo, d altro Simile Stromento. /| COMPOSTA / DA
GALEAZZO SABBATINI / Dalla quale in questa Prima Parte ciascuno da se stesso / potra
imparare da i primi principij quello che sara necessario per simil’effetto / CON LICENZA
DE’SVPERIORL E PRIVILEGIO. / VENETIA, PER IL SALVADORI. MDCXXVIII.
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15 | Del Diesis, del B.quadro, e del B .molle.® Ty —7 HWBEFELMWBIZOWT | 121-122
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L Z &E, ZOWINET HHEETH -T2,

OEPCEOREEREZ 22T TH 2N E TOFTROBEGRMNIAETH > TRk &
17 A OITHE Z s 7B RIRE 2 TR ET2D1F, AN TH D Z E BB LN
59, WIRE L RIEE T2 Thaah] L) ZFER—oOEmIc i L <17 il
DEREEDLDIT, REQMENTH D2, ZORBEICHIIEZ S < ABITR0n, ¥ o
T4 — = BEEEITOMEICE > 7= il 10, BREFREZHHL VW H0IE, Zh
A LTI TIERWEA 9, T LA vota & piena DHFRITE D, EARFILETDH
AT AT 8 FES AT, RIS TN A L9 A Y v RERAIZ LT, HHE,
PRI A RS AL ICKRERBEE 2B 25N 5,

ZORML L, ERE 2WOBMAEEBTET, FHETEEOWH>OHL D THoTmn
BT H1E3D0 R VDITEETH D, D &L B L 2Ok 2T 5 BRI e -
72O FERETOFRINIRET TENRWEA S T D B A TEZ00te 026 HEOFEI )
APy RT == EOWVIEHEBZ TWZDEA D D,

ZOHAIARIZ, BIRAICE o TIRLTE 52X DI WNHE DO TII AW, KW EE T £
FOFE, £7z vota & piena ZXNT 2 HFIEIC LTS, A v 7 OEREFITHINL
BLATERT DI 002 > THEL IR UE S5, TEF iRk OB A0 B IXRZE BLRZE O AY,
FERITIEH E VELT-720 ) (Arnold 1965 1 126) &5 7 — 7 )b ROFT & 881 72 < 1372
W, Ll ZOHAEN3EIGRAEER, &EO 1 EIIEEDOEE Th-TcZ L xEX
e, HEOA XY TITIE, ZOA Yy KeElx AN, MiffT2 L8R Ebi b,

Ty RNT 4 —=DHARIZONTHEIZEZDDIE, 2z Tl o—FThft
5D 70N &) T Thd, ok %E TSR LS 2T 20TV,
FAT= BB 17 kA # U 7 OB F IR MTIc Y720, HE~OKRE e v N EFT
mEEE G2 TN EEREREES AL D,
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JEZ . IBAE .
2000 Fxon\a s THILTET ). RITEE.

This study discusses G.Sabbatini’s treatise(1628) on basso continuo. His book is devoted to
explaining continuo for beginners. His continuo figures show what intervals are to be played by
the left hand. He divided the left-hand texture into two classes : vota and piena. This approach is
distinctive, and valuable for beginners. This is so because beginners can, with Sabbatini’s approach,
play basic chord progressions without taking voice-leading into account. We can find Sabbatini’s
approach in the treatises of Bianciardi (1607) and Agazzari (1607) and in the madrigal publication of
Luzzaschi (1601).
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