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G.M. Artusi’s treatment of intervals in his treatise “L’arte del contraponto
(Venetia, 1598)
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Unfortunately, G.M. Artusi (1540 ca-1613) is notorious for his role in the Artusi-
Monteverdi controversy, a role which has caused modern scholars to consider him an
obstinate theorist who is behind the times. But in fact he was an excellent and sound
theorist. If he had not understood Monteverdi’s music correctly, he could not have
written such apt criticism. He published his treatise entitled “L’art del contrapont”
(1598) that was influenced by the work of his teacher, G. Zarlino. And also he values
the writings of the Hellenistic theorist C. Ptolemy. Artusi’s description about intervals
deserves to be discussed in detail. For example, there are two kinds of diminished fifth,
B-F is 45/64 (609.1cents) and E-B flat is 25/36 (630.7cents). Such a detailed description
of intervals in Artusi’s work helps us imagine what musical sonority might have been
like in 16th century, because he is providing such concrete data about consonance and

dissonance.
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