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This study deals with the second edition (Venice, 1584) of Vincenzo Galilei ‘s “Il
Fronimo”. This treatise is notable as a lute tutor, but it also has a detailed discussion
of counterpoint. Galilei forbids cross relation of tritons and diminished fifths. He
recommends using chromatic progression in one voice in order to avoid them. Like
his teacher Gioseffo Zarlino, he forbids parallel major thirds and parallel minor sixths.
Although his discussion is somewhat disorganized, his contrapuntal method is excellent,
and contains many musical examples.
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