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EARYRNIT—=D AN - TF =4 OF
Temperament in Ercole Bottrigari’s Il desiderio (Bologna, R1599)

Y HF BAN Yuri

16, 17 HfL DA 2 U 7IZiE, BWEREZRABTRERA~OOIWHELEFE-T
TDOENANINRL L Abhd, BNRBEEFIZOT MR, XV VYETT
VEEDO R E A CEERMMFEEZER, FRROEME., BEFICKEREEL
figzE b5 L, TOFDO—~A, Re—=xyDE Ry M) =V 1L, HHEOH
MERFFEEROFE AL - TUFT—U ] IcE b, BBERKARTEOEL
F e fEICiFE i, ZOEWORT:Z2 B E D THTZ,

¥—U—F:xzra—L Ry M) AF—U Ercole Bottrigari
7k L~A 4 A Claudios Ptolemaios
7 47 2 A Didymus
7 hZ a) K Tetrachord
747 h== + > k== Diatonico sintonico

I. [FC®HIZ

EREH, MEH D, TOBEE YT NEI, AbRWE, HEFICLE ST DOHKRE
REETH D, HEOL T, HEOMMZRH3, il LﬁifTﬁafgﬁlﬂkyj1_i§il7fb\
BRI Mo (R RS A E 22508, HiE #%6@K@@%%E_
5o WODKHRE, HEHIIE y FROFHROMELBET THED Z LN TE R0,

16, 17 il D I —m v /N T, BROBFLHFIXZOMELEL EomEH o T\ en/E
A, FEBEEOHLTH- 15 il E TEEW, 16 AT R AT 2T
W%ﬁ WIALEAE HOD LD FERECY 2 — MNEOBEBEDARICARAI R

2R oo ote, FxNua, AAHr, Ua—bOX ) REROMEE SN KL
@é% 2, BB EEEVERZTZOTIERNEES 9 M,

KimCTevdbFrz=ra—L Ry ]\ Y 77—V Ercole Bottrigari (1531-1612) ® [A /L -
TUT— U A BHDVITEE & IR RERIT K D EZRIT OV T I desiderio overo de’concerti di
varii stromenti musicali] (1594, R1599) i, MoOBEREICHED AoVl 2
REND, BHREEHLAULMET IO, 72070 &fi@mjmmm)&mo —X
W2, b ELELC, WO ERD, 720, 6 ORRKOEFILE O RITIER W, Bt

BUIDIESFEOL S 72 THE 2RO T, Ay U T—VIEHRFT Y o v OF B GH~

& S ED, UL, HRORENREREZTHY, VXY 4 7OV - v ba KR

DHEEZEBDI-Vaty 7+ - LY — Gioseffo Zarlino (1517-1590) % (L U >, 16 it
FOIRFILBEOLRETH D,

XU ¥ ~DOEREIEH S TITENRWD, £V RGTET THEHEICE L TOMEL
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WAL Z LI TERWVWES Y, HEOYELRBVWNEEROND [TV 7=V 4] 20
HEERND, 16 AR DO FHEEN &L 8T 2 R> THL,

K CTix 77 =040 »oosfzliE. %R (E) O~N—=IFKICL > TR, &
AdmekUs, v FIELB. AuEIIBbERT,

I EFIT)La—L Ry brUH=UE [TOT—UA] 2D T

Ry NI A—=VIE, Re—=x OMERFREAEEN, hDOENL, FU T YiETT
VEEDIEMEE, e, BER VIR EMEED TENRBEEHIIOTT, LV DbUHE
BEFHEICH T, A0 RUITITYRFEFESCO R ER b E B ST 7 = v 7 — T DEEI 2 T,
50 R CTHIBA T —=% DILRIZKY . BN EFRFEET > =—/ 1L « A1 —X Annibale
Melone (? —1598) &ifd/mZ&dRIZ LT, 3 HIRIK 3 Fffi], HROMm L HNAT, T O
KTHD [TVT— VA 1335 TcEIN, FFEOVEVEFT L~y - X v
Alemanno Benelli L4 T 6N TWD, ZHUL, AR —RDT F T T LHDT, BEH
CEBEOAT—FOZXEEMLELTWDIDEAD, HELi#H, HBKRETHY /ML HT
IZ72uN) (B4 E45) LAMFHD T T F 4 — Y « 5 V5 — U # Gratioso Desiderio |3 &
DY HERIEE DR LN I DN Z D, FFLITED & A B —R L, AR DOHEEBOHEE,
VER 72 PO BBICITEZ 2B R0 TN BlmFEE L TROLLND Z L2 LT,
EHD, —HOBRGNY T T FA— X T L~/ hb Virtuoso EHZ BN TNEDT,
B PDREGOFERIZRT TWeDEA 5, TERHEGRITTFATEZ L3720 (16 E26) 73,
HRICHHRBICOLIWERZ D, T L~ r 2T NT DWORERFO TR, Eh
IR0 ZIT T NDDGPER, bRl 7V 7=V Ao 41%, [
) OETHY, Ny MU T—VBEBEBFLTHERTHWDH@Y, ) —7 0 [FHFOFE
BH Dimostrationi harmoniche] (1571) |28+ 2 A LR CL4RITH 5,

I [77—UF] Ok

ZOEYIT 16 KNS ME LR EERQTA, HBUIA VAT REEZ o7, £
T 1594 4F, BIFAMERCAFIT L~y ) « Xy VOFEEL LTHRSZR, 20
ALHANIRTR OO Ry NIV T—VDOUEK A —XOTF 277 5 ThHDH, KT 1599 4,
Ry NI HT—=VBEEHEOALTHRIN, & IANR, 1601 F, ORI TH > 7o &R
FVagyr=+<VU—7 7T/ hkv— Giovanni Maria Artusi (1540ca-1613) DEAE|Z
X0, EIWD BRSNS, X, Ay NI T—=U R A —xOEREEHLIZE WD
TRy —VOFEREOL EIC, FEEFIAR—RERSTVD, ZObHE b ANOHDIGH
X, BAWERBBT LR 7Ly MR, HE L2 02ED 4 RS vz (O
U Z 7 2008:177-180),
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NV JSFA—VEIOEES= (1-2 E12-13)

TI3F A=V TOFERENKboTZH, T~/ NEBNLTRL->TL b, BWHOR
AiERIEBV, [T A UDKITWDR) EENED T TTF A=Y RN REMEBD D, s
I, CARETTEFEERLTLHEFIL, Ry FU A=V & A e —3xOMOBE R TR
EUihE SE D, TOFRESNTILETHLRADV R OT, RIRAITKRDOBEY THHoT,

KEpFzonvg, RERAER Y b, HaxREOY 2— 3, VA —12H
FUAED b h—r, NS LRy 7 28, KRERHREO 70— NS5k, K&
TR Ko7, UT71H. AF

T5FF—VE, REOBX MG L-OICARTMERIL Lot T L~ )
WA D, T~ lE, TO@BVIEo271259, ERIETDLIN, 20TV OHA, 2k
FEDBALHESNAEVLOENS L ETREIEELLERET I B2 EDIITEBOE v
FNZELIRNWZ LR T T7TF A=Y R L T\ A SN, s Ly, BEETSE
B, HEAVRBEEDIEEES2OENL, MIZBHRH 13T 72, EBVWTFNR S,

T L IR EIRELOJFERIIEFREOMETH H L L, 2O % T 8IfiF X B
LTV, IROMBIIE 208, ®FEOR & LRI T2 k50T, LIF, &
HLTEOmREZIED Z 21275,

V &aRF) v DEEER

FPFRINC, Ry NI —=UNREL ZA-> TWVDLEHENRFY ¥y OFRER IOV TR H
I TR <,

V-1 FF>a)LK37%E

HREFV YT, T FT7aLl @AROEOE) e L CERERNEI N, 4
Preliez 2% (%) OBRITMIERTER4E (B 4:3) Tholo, T4 EONMOD
200 FOERIT, FIRFEICL o ThA T, ZHEEHERT b7 2L RREZTZ S 723,
1HEOERICE > TREL 3D END, T4 7 b= X1 HFLOEBRNEET,
N7 4 I3 E, o VE= IR 3IETHD,?
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Ry NIT=VIE. T47 h=atrunvT4a02fEzl0Y LiF, ZoHh Ty ML~
4 # A Claudios Ptolemaios (after83 -161) 7 4 7 h =2+ > b =2 (Ex2A) & . T 4 T =
£ Z Didymus (B.C.1cfl.) D7/ m~7 4 2 (Ex2B) D2 5D7 F 7 /L RIZfl> T\ %,

Ex2A 15 8 9
16 9 10

Ig . A, VAN

p .8 FAY N7~

[ fanY N 7 N 7 Ay
S A v =
J © L5 -
B 15 24 5
, 16 25 6
x A FANERY AN

[ (an) 7 SN 7 S 7 N
\é}l} rd N 7 )

d

o ,’g-e- 2
HFLU— 13, Ex2A DT N7 aA RIcL VUL FOBEREZIEE LT,

8 9 15 8 9 8 15

Ex.3 9 10 16 9 10 9 16
/) " A A\ AN AN
“!l /A\ // \\ // \\ // \\ // \\ pd \r\/ \0
& LN g o ©
Y © O T
Lsrsa k-

Ry FUAT—=VIE, ThAbL2MOT FTa/L FICELT, BEEARAEREZ LTS (22
E34), 7 T 2V RiE, BEEDND FABFRIEN/NS LS 25008 FAITHS, L2 A0,
TAT 2EADOENIL, ZOFEANIIN, BEAFTOFERES —F/NE W (Ex2B), F7-.
Pro 1T HRIZERICIER LT P~ A ARG, LD 2 SOFRENFEREY T
L7220 (Bx.2A), Z ORI, HETHL Y 1ERLT D,

F/-. ARy N FT—VI1ET7T U A K~ZE X Aristoxeno (B.C.370-335fl.) &5 < =)L
RHEY EFTna i, Zhb k45,

V-2 #%AERE  (13-14 E24-25)
Ay PUA=VIE, BiERL LT, RO7THLEZALDOEEREZHIT TN,

SERSHE, SERAE, BE3E, W3, B6E, H6E, wa8E
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FEEAEITILHLAADI L, TOBEERTHD NN EEHMEREEZDI0E I T
Eﬁ#)/ku$\ﬁ%@%f&ot(ﬁm1%33® UL, BTy 72 <,
ZO2 0% MERICHEL TS, £z, BIROMAFETS 21, 2R LEREERD
QFEEXBIT DI &bl —RRICHIMERE L TVD, TOHA. ALY — R EL g5
LHA7/2E 2 TH D (Zarlino 1558:152),

B8 FEICOWNWTIE, TEDORBITBNTH, b 8N, PARERELSELDHY
2] B LTV A, BURAIZIEYU -V ETIOZ L0, 7 M7 an REBEGO VI
B AR O R (%M)%ﬁ‘zhi T A —TNRFEETHLZ LT, HHTEDTE o THLIA
X LTl IEA D,

V-3 T47 =00 r=alz&bEHR

Ay NUAT—UNRERL L THT VDI HERITIKRDOED Th D (Ex4) (30 E41), Z ¥k
EICOWTIIARZEEDR, LY — ) BRRLTWEE/ )L ROKEDOL 5 E2ETHD
(Zarlino 1558:124) ,

TN EXAIWRLTEEDY B, BINEN7=DFCkHN) & EbE,. BbEaa ., HEb H
WHICE L CEXS IR LT ZOEMEITEX3 IR LY LY — ) OFEIC—FKT 5,

EFBEDOER LT Ex.6 & Ex7121%, Ex4 DT _RTOFZFTL LT, S ZRET 5720,
Ex4 IZEHEENDH TR TCOFRLEZRT LTI L2V, UTFTOZENRRTEND,

>k X X
Ex.4 19201728 1620 1600 1536 1440 1296 1280 1215 1200 1152 1080 960
G A b b : C D D b b E F G

Ex.

@—35:5 s

10 9 16 9 10 16 9
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1 HaRREIOFEERALND,
AR 16:15 EEREAEE 25:24
KU~ 27:25 KZwm~ 135:128 VU~ 256:243

2 AE.DEOMOFELSAEEMIE 4:3) 1275720, D FEF 2B TV 5 (Ex.6),
AEELEDEDOROERIZONTIE, Ay hUFT—UHEFKLTWSA (14 E25),
W25 ETHEOL TOMADOFETH D, VLU —/ 4 25O D FOHE RO
RO % FEFHIZH Y T\ D (Zarlino 1588:156, g 2022:5)

3 Ex.6ICiE. ARODFLBEMENZBh HOMICHIERE3E (5:4) NELQ
HR, AKROBb HEOMOILS81:64 L7205, ZhiE, (2435203 E]
EIEIENDIEVWIETH D, LT, ZDO3EIX, IRHM) w2z TS DIz
W7 EWHITUARNIE A, TR AFAMBEOBEREZSIHLTWS
(14 E25-26),

8
Ex.6 125! 9 9 OMDOBF R ENSBIMLIEED
. | 0 |
A Bb C ©® b
\// ~ \/ ~
s | s \/ 5 20l
16 81 25 S0 8_1!
128 !
135 |
4 |
5
3
N
9 5
Ex.7 25 10 6
7 9
‘ 104 |
® b Eb E¥ F G
801! 243 180 ! 24 15
81 256 |i81 | 25 16 %
1
15 |
16 |
15 II
16
128
135 3
4
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RyT 4 =V HENEx4 ZBRICELZLDO%E Ex8I2HIFD (31 E42), D
# (%) ZMATCVWHOIE.BbHE.DHE.EbT (047 ¥ —T 2474 —7 LDFL)
Thod, RO LIES DT, HHSDBLUT 2 HEZERL LTS, CHE DERO SR
ZCHEE TR DE., 77, BRI@ENTOEITR > TWHEIT, BROFTOHFNRE,

Ex.8

rrAHkDErpn

VI FoE (6-7 E16-19)

ARy FUF=VICLBE, TIRNI B ) ADTF 4T h=a A FHZ—FrEWHT b
FaV RS Ty hEFFOY a— MNE, U A VROREGOFBRIHEHIND, [T
RTOFFIEIFRUKRXE] THY, REFIZEEDOL L9 L4y LnIHDid, &%
TETHD,

ZOFENEET AT h=a - YU a0 ERPEREIEI NEY 2— e F N
D EFICH T CHIAL TCWD, Fxo X547 b= h=aTlfrtsh T3,

[Na—hDeaT = "aDeFIZELETH, F1 7y bOfFILZ, F= N
oD fFEADRN] T 2= FO¥FITTRTRICKRE SN, FooudFidn
Mo Tz VN T 0T 5],

VI T4T12FANDHYAOAIT43

ARy PV HT—=VE, SV Yy OHBEOFTTT 4T 2T A EELLFHMEL TWD 2, =D
HAHELT, RO2OVEZHND,

Ry FUH—=VIE, gF & gt FTOFTEMN 2524 OFFHEHFF LR LTS, Ex6 &
Ex7 2, bFLaF Dl EEEAPEENW ONR LN e, ZOFRIE, T«
T aTADI T  2THET D (Ex2B), ¥ LT, Cromatico DFEJRN 4] TH D
ZLIChEDLEIFEA L TND O AEWIE (16:15) 7217 T2 < CEE S (25:24)
D25 Z LT, TERMOEENIRDLZEES WMo T=D72 59 (22 E33),

B 1A%, T T a /L ROEREICET L Z L Th D,

V-1 TR L2, TR~ AARADT 47 h=a « v h=ap{&ERMIE, 7 b
Z a3/ FOFRIN LA TS (Ex2A), b L. EDS FAFRIEN/NEILSRD L0 )R
HIZHES & GE-BHZIZEXI DL AITIEWESZELRE (PaXT53AD3FE, 81:64),
TR A A ANFEANEZF RN 2L T GE-BENMIERE3E LD CE-EH.
FE-AEEHETIDANCMIEZRE3ERRI O Z &il/hotc, Ay NUT—VIE, ZD
MCT ML~ A A REZFHMBELCNDA, 7 b7 2V ROFAINL®RBLIZOIE, T 47 =
FEADHMWHETHLSE LT, 2L T\5 (Ex.2B) (23 E34),
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__64
81
9 8 15 9|8 8] 15
Ex.9 10 9 16 10| 9 9] 16
F) A o A\ A\ pal VAN
* /A\ // \\ '// \\‘ // \\ ,/ \\ yd \n/ \D
66—/~~~ o0 —©
o o ©
< sk k-

FIMZ 27251, ZO30FOE3ER, BEMICBIT2EE="fMEL2E3{ 52 &
MmH, T4 7 h=a - bh=azol#fERLEYLY) — 2RFEFEOMETHE 2N
20 Az o7z, L L., FAMEORENLLIRT, 16 HALDO FRE VLY — 2 IZZ2 OEHRLE
L7z otz e Bbisd (ORE 2021:33n5 &),

VI ZI[ZD 3 DL KSFMmA  (6-8 E16-19)

Ry FUFT—V1T, SEICKVEEEY 3OICHET 5,

A [H7E Frxona, FNH, TN
B -EHE Ya—h, Yot —)L, 7 —Fr, )itk
C s froR—r IRy FdF—=7 U7 (NH)

ZOEIL. BIRICEVDT D LOBBN R L, HORER, L THLEOZRTRL
CLERLTNA,

IIB 3HEDOEEBROERIZOWVT, HIFEAEMIZHAZ ML TV,
1EEOEIEL, T 47 h=a - v h=aTHfEIND, INDERAIEEBFOCAFLED
BRI TH D, AIERGHREAFIL, BIEICEREZ LD ENTELDEND,

2 REEEOHIRIT, 220 TEXLIXLENDH D, T/LFy NROT— Mg EEIEERIT,
FEROBIT S, BOfD ., BOMIICE-T, S0OEI M TEX 50T, BFHHoH)
TR RE R OEEDORIE —FEICHRETE D,
3YMEEDEKIOFTT Ly FaROY a— bV 4 A —/bid, HoficiEshTnd
DT, FEDOHEMEITEDLR, LML, ENZREEL 7Ly FEVIEADD LEL &b,
B EMMETEDDOT, BEEDRKIEEDARIIATHEES D,

4 2D 3RO AR —FICHET 2. EARIIE L THLERRME 22
DL, FEAERABETHD, TOXIRA—7 AN TERRT DDIEDT N
AN

5 a P — MIUILTFERBMDDREEZN, 7/ —FHIC 70— hRRERA LRy
b, £V a—= bR U 4 A=V EZEQATUIWVIT R, A, REfRHNL S FITRD
ZIENG8
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S51ZOWTHIELTEL, ZFMOFEIELTT / — A F BT b EELOT, WL
ODREENEREIL IR — L LEELTH, 7 — "R EOERBREERDLIOEILD S
NETHY, Zvy hDOHD ) 2a— MRV A A—ARET, TLTEL, Lok
A9,

Flo, [arh— NMIBMTFEEPMDLRE | LWOERIL, 7VA N B A, T
M~ AFAZLTCT VAT LAZLHALE LTWD(T Y A T LA 2014:402), R
MU=V 7616 R KDOERE LD bR ITCAIZROF Y ¥y O FHIIBBT 5 Lk
Do TER, BOEOETEDEZDIZIE, WOLX U UYL bLIRDESE YD,

BERDOMAB DRI ONTIL, BIBREWGTIER N H 5, [ZOERNALT L0 D0
DF o ak—fEICHE | FRO S IO EERD &, BHERICRLALEDE LTS
) (9B21), (34 7Rz ERD) EWVWI DX, 8 74— M1 AREF TR, £L DL
VAL —FHND EWNDBERIZER W, 7T T A — Y REOF R T H REmA IR &
<, BREFEZITROEROKLZ ., ZhbHORENS, KFOEWEEE | SRR
RA~OERDE T BN D,

X BhHUYlIZ

HFETRTELEEY, AV TV7T =V A) IZAVHATLEEEOBE®REZR NN D b,
BLOWAANRLENFEY A2 FHKOE FaistEle, thoBEGED X HIC, HeXE 2 H
THZ LML, BENREFHOPICEAANLTEEim ARV IAL TS, BbPREEIAE
DR D RERLIAI L H Y . HRFOEENDOL L DN VED Z ER MRS, T2, H
ERZOHL O, BEWE ZAFE THEL, BII-03 <,

XV Uy DOEHHRICIDDIE > TEREZHAT 2D YRFOBGRE DO DRIEN A v
FUT—=UNBIHTEEY Y BEOLBRIZNR 0 DBETH D, MAA T —FEDOFRIT.
SEASFLEE LD THATDIEA S,

FEORBG T A7 X — D12 12 DL EO S EI S-SR 2 FF ORI N KN =25 -
' ¢t F =5 A — ./ Nicola Vicentino (1511-1576ca) OfE->7=-F =Nl bEF L L TN
b THIZOWTIERE D LTHTL,

AL DZEDL Y HEZRIZ, 74 LY = TIEEH LWESRE] 47 ] O AT TIEF
REVEDRRELI, VR ADLE AT v 7~ 0 FRBITEIT D K& st 20z
Do FDO LD 7N, BRI E B EERIC K26, Ry MU T — VIS
LEEEER LT, BOIEEX, SROERICHED DIEMZE, HEFZ~KZ 2RI E 72D,
17 A DF B 7= 2R 2 R 5 E CERERBA LRI bR,

FEIZH T > T o Rl (ROl 80%) R (Ras. B aGm) AR RHE (U = —
NRE . ARFEN) OERNLEL O ZHREST-, T, FRERIZE L, AREZK
W ZBhTEW 2, DX 0 RLE L R A,
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1 FXicksdé, 7o h=vZ-32#5 77 Antonius Gogava (1529-1569) Ic L 57 U &
N7B)ART N~ AFTADT T VEEROMEWEZIELTZE H 5,

2 XV DT TN FEEROWICIT ER —RTE TR ) T ol Shd,
ZDRHT FT7 AL Ry U FOEFECHKT D TITH ORI TR (% 2018
2191, Ay R T—=VIE, $_XTHTETEE L TWDHO T, KimTh Uit To,

3 TUNLESaOREEI ALY — o7, BE EOHREFIT 40D 1 FE2EKT
(Zarlino 1558:281),

4 BEROAHIIERFOEITEY, 5545 % diapente, FE4 4 J¥ diatessaron, & 3 &
ditono, %3 J¥ semiditono, [ 6 /& hexacordo maggiore, #i 6 J hexacordo minore,
SE42 8 Ji octave & N9 REL Th 5, EFEL & T Tid 72 <. sesquialtera (3:2),
sesquiterza (4:3), sesquiquarta (5:4), sesquiquinta (6:5), superbipartienteterza (5:3),
superbipartientequinte (8:5) &% L T\ %, fZEHES sesqui (T Z DHE (n+1) 2K T,
M+ IZHIEROERD 1 272D T, 3215 6:5 FTIXFNICHEH > TWVWDHZ &
W55 (Fil1983:3), 5:3 & 8:51C 5Tk, ¥ — 8 7 U4 & LT
BRI E RO IS A AN (Zarlino 1558:154, K% 2021:21),

5 incitato 1%, BEL/-. U rESNT-OE,

6 AKDOBbHFEBEOEE, FERI 25:24 T2 135:128 THHZ L &a Ry FU H—
Jix, DL TWbd, AROEb HEELEEDOHTHORILIENEZD, 2D LxIF
EAEOTREF, AFMENMS N EFE- TS (18 E30),

7 Uy ¥ —= Ribechini (TS FZHEED 1 DT, /NERL Xy 7 Rebec DZ L, K&
S, IR, o, bk T, NS RTUsAFY v ESIT b hoTe (VAT
>k 1994),

8 T L~ /lE, D 3 AR DHAEIIC Concerto, Conserto, Concento 72 £, =

U= MBI A HREICOWT, OE LE Y EMEERT S, 77 ViEOEREZT-
EV, Frm, T AR URREFBROL Z DT RN, BEITRO KD 2257w
ET 5D,
Concerto X Conserto (X, AFELDGTOGmHREY F VW EERT L0 T, LLIFE
O LWEHAIT Concento & MELAREXTH D, FIUTTE, [EEDHLR & AIZE DR
W DFEVTF 2w RAI N Tl Y Ry X —= frrAR—r, AFOHGRIT
Concento L FESD 23V (8-9 E20-21),

SER -
Bottrigari, Ercole.
1594 1l desiderio overo de’concerti di varii strumenti musicali (R1599)

1962 1l desiderio overo de’concerti di varii strumenti musicali % &R (by Carol MacClintock)
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Zarlino, Gioseffo.
1558 Le istitutioni harmoniche (R1965)
1571 Dimostrationi harmoniche (R1966)
1588 Sopplementi musicali (R1966)
TUVARTLRX.
2014 RIELE . 7 U A T LA 130 Oufits, LR, KRR GR). p.373-408.
A ENL .
RE, £
2021 16-17HAC ORI E HIGG — TR OB E L LR 2 O <o T—. RIFEER
A, FEF.
1983 7' h L ~A 4 AIZEIT D ERILFR O . BB KA. vol.9.
A, 1BE .
2018 A ROFE=hEEMm . X7 v 7/ A pl81-222. FHKt:.
i, BB BN, BE £, #E AREB, &.
2013 Fxon\vr 77 0 a— FEMRHGESR (HEEERFES). Fa L X U A
INYRA, 2 A— K.V (Palisca, Claude.V.).
1994 7 b w— (IBERER) . =2—2 o —JHREREKER . Vol.1, p.329-330
2008 HEFEOEEN — TV by —V=F 0T V2T 4 iwd — (B EFIER) . ED
B, FrERBolRE). p.173-232.  Fikit .
In, HE.
2022 G. WY — ) [ v =T #8e] (1558) 4 3 & %k e 2 % M#m — 7 b
ZaLR IF47 h=a- v h=a] 2 >T— af LAl . Vol.11, p.1-11.
T Y2kys, 0O/l (MacClintock, Carol).
1994 Ay bUH =V (BEALWTR) . =2 — 7 — T FEEE0EI . Vol 16, p.23-25.
WA, E2ER.
2008 T UARAKZEIARST MU~ A A AEREEGmE . THEREHITHRE .
LLF >k, T¥1)— (Remnant, Marie).
1994 Ly (EREHR). ==o—2 v— ki kR Vol .20, p228-331.
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Ercole Bottrigari, a native of the city of Bologna, discusses temperament in II
desiderio (Bologna, R1599). He categorizes instruments into three groups: those with
stable tuning (e.g. harpsichord and organ); those whose tuning is stable but alterable (e.g.
flute and lute); and those whose tuning is unstable but can be altered (e.g. trombone).

Of all the Greek tetrachords, Bottrigari emphasizes the diatonic syntonic, which is
found in Ptolemy, and chromatic, which is found in Didymus. In Bottrigari’s opinion,
Didymus is to be evaluated highly, because before him none altered the principle
of tetrachord as from the top to the bottom, the interval must be smaller. After
approximately 100 years, Ptolemy follows him in his diatonic syntonic. His alteration
makes three pure thirds (CE, FA, GB), and later the pure tone derives from it.

CRE5E F=im)
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KR (T >/ =) ICBITH Y ALk
LA HE & OBIRMEIZ OV TONFFE
A Study of the Rhythmic Style and Ornamentation Techniques in the
Tenpuku Piece Ten noshiyama

W EZ 757z )kdE FUCHIGAMI Rafael Hiroshi

RKWRIL, 8l Eo2 AT 5 8BEME THL 2 L0 b, RNERABEGED—DOTH
HEEZD, RN HILEY, 7 a—rUubhitEieh T% < O%ERTTHhRT
e, BREBRMITIZOMED D2 RKK, FIZZDFEIIOWTIE, HEVHMONT
WRWY, HIGIZRBEE TH 5 Z LITINA, AFMEERR DTz, ZiIvE TOMMET
FICRROEHFCIEE L, K ECHOITICERANE TONTE LR, BECHETD
RN AR LTV D, KT, RWRIEKETH L KHAR— & ARBEFZAZ 7 R
L7k, BIOBEREBTAEEGROEE, £ART AR EARETOIEE &
2, Rk o Hfes, ROGE, geE @ ka2 v, R OZ8IEZ KRR bT 5 & &b,
Kkl (727 v =) 12805 ) Xk & s & OBRIEZ B 622 %,

F¥—U—R: KK Tenpuku, YRX2LEEE Rhythmic Style,
#effifiik Ornamental Techniques, FE !/ Kagoshima

1. [FL®HIC

KR (TASEL) ITIL TR LLET D & BERE R
Togirlt LTHREAISNTEENTETH D, B
EHLEIRERMTORIZE G KKIE, L
Toxfifix, —HitkiEZFF o2 30em OHEH
Thsd, FHITE, BEREBRIZZI /LT
LB MEDIL, BEIZHOEGELHET D
ZLENRETH D,

KRZEAMeb->THE Y, T THEHT
bbb, TDIH, (TX), {(FYR), (FIx)
O =i g ThH Y, B (T Y
<), (BB, L FYTF), (T /¥~) ©
VU IIHEVERR T LR ICBE b D, Z oLl
IR TH DA%, 1986 4FIZAINL S L7z RIR[AN A2
WX > THEE TR TV D,

(Fv /7 vr=) L, oXkih&sixE72Y,
MEED U XA ER2, KIRBOZ XA 5851 ssnsEL 0 382EE (G2
ToX ) LENZVEHBY XATHLN, (Fr MOETF). HE XREFEREE (BEREHR)
JIUX=) WIEEHTOLIICH I A5 bHIUE, £ ThWESbHD, TDU
ALZEEMIZIERZ D Z EITFEFICEH LY, EE L RROFEEHROTZSY), (T /v
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~) OFEEICSEERL, £ORBRND, ZORAIT S OERITEMBIEZH D0 TIX
MM EEZ, THNBRAMREIMDTZE T &R oT,

AWFZED BENE, RUIMA OZHELIRRILL, (T >/ v =) I2BI1T 5 U XL L 24
BAEDOBREEZMMEIC T2 2L T D, ZNHDORWIEZE LT, BREOERE YLD —HE L
LT, FRVEAEREG L LTHRROFHEAME s s Z & 28F L TV,

2. RIHE, PHREMEIVOHRAE

SO EFICEE L, KROMEHREIZENZ S T, ZOHE, FMimoRmEhe
DN EAT- T2/ & LT, Ak (1960), HJE (1968, 1969, 1986) & A% (1986)
D3ZIZEDLONRET NS,

IR (1921-1991) 1%, FEILN O BFEHFFEICR A LFFEE TH 0, [ HARGEIHE)
(1960) 72 EDOFEEZE U THIROFEULOMAIZ L HEIER LZ, ARIE, AR O
ENT-HBEDOLEE THDHRHAE— (1887-1959) DfkiF % & & IC Kkih DELRE 247 - 7=,

DT LV EILEDO RINEZEF ThHh - 72 A E (1920-2006) (%, 1955 412 T KK LT R B2 |
NIRRT EREo0TIC, RKEEHEY,, 0%, KEANHETLIETHEETLLT
KR %P0 T BRI RVEEH RS =ML, LIXG K HRIZRROME—DRF L 7o
7273, 1986 FIZ RN H BANT & PEFREERE O %Mk MK D FICEE D, RIRFELFE ARG LTz,
PITRRIZET 2 &R ZHINE L, BIFET 2 b AHFEIHLEa Y LFN2 (R1) I
L BRNGEALZITo Tz, SOICRKROBWERREZE LT D70 E, RROGHICHRS CEE
REBRERELTCE R,

A (1944-2010) 1, HAROEGEHEE, L0 DIFRNOMHRIZEZKeERE R LT
FHREHETHDH, ARPOLOKEZZT, KhOleftiEicg B L, SihoEh 2.
SHT D TRRGE L] (1986:1-42) &) e CEBE LT-,

Wiz, WHEEEE LT, LUFOTREE, RAGE, BIOEEERzE N5,

(EHREEEM)

1) (RoLx) (AR 1960:8-9)

2) (v vv~) (HRE1986:113)
3) {7 v/ vv~) (Hi%1986:36)

(RI\GEE#)
) (Fr 7<) (AR 1968:27)
5 (7> v¥~) (HE 1986:106)

(BREEHD
6) (T v=) KEBE—HEZE, NHKEDOIF7A4 75—l 2— R (1953)
7) (T v =) ARERIEZE, ARBFRATEA—7 U —1 (1981)
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8) (RKEFI) BREHEEHEES, MW (FH) vty b7—7 (1985)
FEHTEE, RO 3 RIZEN SN D,

1) HRGFERORINGEE LCERREENTZ (T /v ~) 20T 5
2) KHEHROEEZHEL, ZREND U X AR OSSR E O RS Z I 5021 5
3) MEVERROEEICRB T HEH ORI Y LFEFROTEIC OV TRIKE & i+ 5,

3. XRDBEEEFRRE

KK 2 E Yy TRED LN TELT, BORIICL - TRITEOEEGNEENT 5,
T, A TIIRICaOEE (K1) 2 A L LTORL, RROIEKRH AT OO E R
DEIITERET D,

KIKIZFR1OBEY, K147 2—7¢0FEE2EE, L (D) 255 L LCIEICHERN
ERnBE, BARORGEEWEIZR D, X TOHFRLEZMACZRECEET 2R EOT (A)
WIS LICK L, BMETEHHAVWLALRWA, Bl —FEuva Xy (%) 1THW5, i
FCIE, FF) LV EFENFRAY(E) NHNSNDD, BT L L ChREcg
LN, TEY I BEOERRNER T bH D,

&1 RROEXREHE

5 > © il
© — . - 2 i
R\ - Qs %) v F N af v L F

AYLWHOIFHAO L OME, B, ZBROME, EEREERETLILICLY, FE
IR TORE, ERITEORECL > THONLEEEZETARTH D, HFONLLERD
KEIZE-T, hWxY, KAV E=XBT 5, sE&IThY TH D,

AVITHO EOME, JF, EROMEREETET L Z }: IEoT, FREELSTLHE
ETHDH, RRIZEBWT, AVIEEREOFTZ2RET 520V LRT, FROFEE
%TW&%/F%@%&%@ﬁﬁéﬁu@%éﬂé_&#%éo}U%%ﬁﬁétw,ﬁ
P LEWIHIHERAND ZENEL, THUTREZIICO ST E THEREE2 T2 RETH D,
AV OFEO—HE LT, £LAYLTY E W) MR LWL,

i (T/ N 7) 12DO0T
(REFILY LbmEND, Zhud, FEWEIRIE RATIAANTIC & 2 1 158 A — kL
OMERE (B IF) ORI TH D, KK O TR EAE HHA S 72128

RKRFELFETIIAME L LTHRDOND 2 ENZW, (T v=) 120F, KRMEIC L
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HEdsih b, AR E L CHDbN DR T HENEET D, Kkih & #EVEEE o i,
8 EITIT ),

Kikh (72 7 o) OEEBEREIIIEFICELS, BBLXZx24 M Ths, EEROHE
BIbb_REKOLIICHMTHY, FHITZA C D, E, GOEREEMTHD, XKD
B (R 28BETLE, KEEERETLZHEDLT, REFICLE S TERHLLTWVH
FTiAER WL E 22D,

i ORI HONT, BHERESER L7 RGE (1986:106) 1T KX, (v /7 v~) &
OO T L—RIZT BTV D, NIOZT I, BT ~3 RSN 5EY, AR,
HE, HRENENhER D, 71 —XE/NEORNRNE, R OMSmEH2IFEE 9 & LT
FLHTWVD,

HOFEIEE 3 E e D7 L — X IR —OFRTIER VR, WTIh b (G) THKRDY,
FLENEZNOERPREY IREND &V RER e GBS Ao, 71 —X2, 3, 41TV
TNHLL (D) OFTHEDD, F72, RKIRETIE, ITEAEDHTL (D) NKIEE 7250,
(T2 /o= 13V (G) TRODLFEMMRD D,

Fo, SRICEALTL, RKRBEPREDY v T 2R\, RkihoFRIEEH
TOHRBICL > TR E D, toRKh & FERIC, KEORRE T, OB E b7
72 OEAfRK & LT b o T&E T2,

5. XMl (T>/ V7)) 28T DEMmBCE

KRR HHIAE 2 HHZ0, MR MBS S h TR Y, ZOmSIcl»T
HBICEDPRERZADDL ZENTE D, RALARDOEEEZSIT LIEHER, (T /v
Y= ICHOER TV LM EIET, )Y, 2)7Y, B, WAVYDOMUSTHD Z LA
binole, ZROOBIRTIFERNELBELTERY, QexkkE, 204K RNOH
MMV BNTVD, R2IZTOMELZE LD D,

RHE DR E TITITLERERCIE I AATE L Do 7o 7eth, ZEMHIED L FRIT MR 5 E
WTIEARIp 2Tz, ZOAPRIARIZ L > TRIE S, W AHRIE LI RGETIE, VI
BUd (o) TRELIA, BIEINF T TEOLEERLIN, AVITEFEFTHEDO AT —ITElT
R TREINTWND, —J7, TVIEFRH SN TR,

£2 (T2/¥%) [CRHWSEMBE
EHE R =
£

=)

EWVWTWOHEILZBRICEAT T, ¥ <ICHAL S, EHBE CRIHE, il
FoRTEHNSY,

BEESTZVRALZ»ZI L2 T2 8T, BEMICARICES 2 T,
7Y FTTIERICRET, ZOBOERHEOBIXDEERLI —TDESIZL- T,
FHINPKELIED D,

Ny LEZBRT 22 LT, BEMICEHEDD—FNH L, RETRTEHEA,
BT EORFEHFEHAT S,

BFEONCHEZT LT, FRIHROOAEZIBELONIEZDZLICL-T,
TRE LTS AYVET) &, EREZT TS (R)V T 0O_EERH D,
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BIZ7 L= EH T LICAND, RIROBBHAREETHD, RINTHEELS A
HiEEZHWD ZENH LD, LHNRRN-T120, ARBLMIT LD TH S,

TV IEIRNOHFTIE BT TIT WA, B S TIERE 2 EE Y ORI W
bivb, L, RROGE, ZVYDONT—T7 DFES IR EELS vy, £72, WEER ©
TIEHEOAARZ BT D7D, ZYDERIZHNT I ZM2 5, TVIELY OEHZIC
79 BITRRE E 3B L TV D, RRICBWTIE, ZVICOWTim Uanix, EH5N
MHTTHD, L, KEKERLT, AROEE, ILICEHREORKRONRELZTH
2% (BE1) OEBIZH, HENCTIYNRE 2T %, ZHUTAELBEDORKFRTHY,
R INT, AR E 26N Th, AnbA~NEZ TR, FERTEEEND
HLDTH D,

6. KEABSH

(E#RFE)

TR EHC O W TIE, AR, AR, ARO3SABER LIz bOERHNT 5. Zhbid,
WS KREOHEZE (1953) & RICEESNZ b0 TH 5.

B b BRI KRR 2 Bal L 72 DIFAR CTH o T, BOBEHIFLRAIERE 7 T, &,
T, ANERR, FLTHIEIC 1AL W) FEROEHSDOERNIL I TWAR, KH
DOEROSFEE, Btk LB X2 E KV, i midimfish cniung, Koo
PO/ & NERROBIR D RS & T T E BN D, Lo/ M T &
DE<, TICHEMTLEXONDAMIbH S, LirL, THEf s EaE ORRIeE Off
FEDRHRETIXR W20, (T2 /=) ITHOVONTVARESCHIN =2 TV ANR
HIFECTH %,

WO RRISED (T2 SNT) DI (1960:8-9)
TN

FRIC X 2558, ki b o Tk, KHOSE gt Licar T A 2a7
Thb, BREOELENSIL, FE, Til, 7L—X0Xg10 kR, RGOS (R,
F, ), HhEEOERRR (105, 24F), 72K (1=92), iy (BITEORLET,
RRIZHT D ITH Y T 2 2E45) OROOEHRBHEAIIN D,

ZO XD R, thaeikE —H CHURT DKo, £72, KRZ5E4T 5811,
AR & L CTHRORD LRt BOMB A L L TIERT 2 01IZ#E LT 5,
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Abstract

This study analyzes the relationship between rhythmic aspects and ornamentation
techniques in Ten’noshiyama, a traditional piece for the tenpuku, a bamboo flute
from the Kagoshima region. Most research on the tenpuku has primarily focused
on the instrument's structure and origins, while studies on its playing techniques
and ornamentation remain scarce. Based on the research of Ken'o Kubo and Tuneko
Tukitani, as well as on recordings by two masters of this tradition, Ryoichi Ota and
Kunitoshi Shirao, and on documents from the Kagoshima Gakusha Association,
this study analyzes Western notation, shakuhachi tablature, and audio recordings
to clarify how ornamentation techniques influence rhythmic construction and the
typical musical expression of the tenpuku. This research aims to contribute to a better
understanding of the characteristic techniques involved in tenpuku performance.

(RZERHAT RS )
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Folk music of Buli village, Nangkor Gewog, Zhemgang Dzongkhag,
Bhutan: Tsangmo, Buli Pemi Thang, Amai Auja Peyzom

T—R VLN VEF Y VRN T VR O RS 2
—TVE, TV RI R, T TV - R V—

KATO Tomiko hlIE E3FE+ *1, INO Yoshihiro {5 Zifdi *2,
KURODA Kiyoko HH &7 *3, GONDO Atsuko i %1 *4,
Tshewang Tashi Vx> « 23 *5, Pema Wangchuk X<« 4> F 27 *6

This paper reports on a survey of folk music in Buli village, Nangkor Gewog,
Zhemgang Dzongkhag, Bhutan. In Tsangmo, a traditional playful song, originalities
exist in the lyrics and the way they are played. In Buli Pemi Thang, various parts of
the village are praised and its dance comprises a form of traditional circle dance in
which dancers dance while singing. Handed down to a Bon priest, Amai Auja Peyzom
features a short melody and prayers offered to the stupa, holy water, plain, sacred lake,
goddess of the lake, and local guardian deity. Buli’s songs are unique because they are
characterized by topography and mythology and reflect a strong mixture of Buddhism
and Bonism.

Keywords: Folk music of Bhutan, Buli village,
Tsangmo, Buli Pemi Thang, Amai Auja Peyzom

1. Introduction

In September 2024, we conducted
CHINA

a folk music survey in Buli village,

A
o

. ~ L i\ Nangkor Gewog, Zhemgang Dzongkhag,

4 g o) e Bhutan. This study is a follow-up
Bumthang

15202 Zmlm to the previous year’s survey in

B e Wé ~ B3\ Wangdue Phodrang Dzongkhag (Kat

207Ni (/.) “f angdue Pho rar.1g .zong ag (Kato

et al., 2024), which is a part of the

Tswang
/

Zhemgang f\‘?/ —
Sarpang :} ema- | Samdrup Jongkhar
gatshel

joint research project by the Bhutan
Japan Music Education and Research
Figure 1 Previous study sites and location of Buli Network (BJMRN), established in 2021

village created from between Japan and Paro College of
https://enwikipedia.org/wiki/Districts_of Bhutan Education (PCE).

INDIA

It is also a continuation of the research we’ve been conducting on Bhutanese folk
music since 2010 (Ino, Kuroda, & Gondo, 2022), focusing on Tsangmo, a Bhutanese song
(see Figure 1).

Three types of folk music are reported: Tsangmo, a traditional playful song; Buli Pemi
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Tang, a song-dance in praise of Buli; and Amai Auja Peyzom, which tells the story of a
Buli woman who went to Lhasa for ascetic training.

On September 2 and 3, 2024, six women
and one man living in Buli village who
agreed to serve as informants for our study
gathered at Tashi Yangzom’s house per
the request of the coordinator, Phuntsho
Dendrop.

The six women included Yangchen
Lhamo (52 years old), Ugyen Lhazom
(56), Garab Ma (56), Mindu Wangmo (63),
: Tshering Uden (45), and Rinchen Wangmo
Figure 2 Informants and coordinator (56). They performed the traditional

Bhutanese songs, Tsangmo and Buli Pemi Thang. Another informant, Tsundu Gyeltshen
(57) was a Bon priest in Buli village who sang Amai Auja Peyzom. The coordinator,
Phuntsho Dendrop (63), also provided information about the village’s traditional
culture. In the following, we provide an overview of Buli village, followed by a detailed
description of the survey. Lastly, we consider the characteristics of these songs and their

relationship with Bhutanese folk culture.

2. Buli Village Overview

Buli village is home to more than 100
households and approximately 800 people
(Satoyama Development Mechanism
[SDM], 2024). Buli Higher Secondary
School is located at the entrance to the
village and Buli Lhakhang (temple)

S Ea : o stands on a hill overlooking the entire
Figure 3 Buli village village. The people identify ethnically as
Khengpa, and their native language is Khengkha; however, they also understand the
national language, Dzongkha. Roads to the village have become muddy and rutted
in recent years because of truck traffic for power plant projects. Most vehicles in the
village were Mahindra Boleros. The village is self-sufficient and mainly grows corn,
rice, buckwheat, millet, barley, wheat, potatoes, and a variety of vegetables. The
owner of the guesthouse, who is a son-in-law from Tashiyantse in the northeastern
part of the country, said, “We have everything we need for our daily life here.” A
sacred lake known as Buli Tsho, located approximately 5 km from the village, was
designated as a heritage forest by the Department of Forest and Park Services and
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is protected by fences and caretakers. The lake is believed to be home to Tshomen
Kuntu Zangmo, also known as Buli Muenmo (The lower half of the goddess is a
snake), the guardian deity of the village. A ceremony is held twice a year to appease
the goddesses. While the predominant religion of the village is Bhutanese Buddhism,
as in other areas of Zhemgang, some intermixture with Bonism exists. For example,
Phuntsho Dendrop describes that the relationship between Guru Rinpoche, the
founder of Tibetan esoteric Buddhism, and Benpo of Bonism is conveyed in Guru
Rinpoche’s following statement: “There are many local deities around us, even
though we cannot see them. There are many gods of the land around us, although
we cannot see them here. All these gods are supportive of Benpo. Trees have gods
of trees, and stones have gods of stones. When a person becomes ill, the Benpo must
pray and perform rituals because of the influence of these deities.”

Although this paper does not examine the details of the Bonism in Buli village, the
Buddhist content of the song Amai Auja Peyzom by Benpo, a Bon priest, symbolizes

the relationship between Buddhism and the Bon religion in this area.

3. Tsangmo

3-1.Overview

Tsangmo is a traditional type of Bhutanese song that consists of 24 syllables in four
lines of six syllables sung to a short melody. Such songs include divination based on
lyrics and group dialogues, and have been enjoyed in a variety of contexts, from jobs
such as herding to memorial services where relatives gather. Widely popular throughout
Bhutan, Tsangmo and its various way of being have been studied by Ino, Kuroda, and
Gondo (2022).

The University of Virginia’s Mandala Collections (2024) feature a video of four
Tsangmo verses played by a single singer. In his overview of Tsangmo, Dorji Penjore
(2018) presents 20 Tsangmo verses performed by the women of Shingkhar and Wamling
in Zhemgang.

While these are the introduction of poetry and songs, this paper describes the actual
practice of Tsangmo in the village of Buli in Zhemgang, specifically describing how it
was performed as an act and what type of play it was.

For the present study, we asked informants to recreate Tsangmo as they used to play
it. In the past, they were played in forests during cattle herding and enjoyed by both
adults and children. These days, owing to the spread of school education and changes
in the industrial structure, such opportunities are disappearing. The women were
surprised that they were able to perform as they had in the past, even though it had
been approximately 30 years since they had last performed.

As a result, we heard 70 songs (including duplicates). (See the QR code for the lyrics.)
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The play styles of Tsangmo can be divided into three types, which
were common in previous surveys in other areas. However, a closer

look reveals that some are unique to Buli village. (See Figure 4-1,

4-2, 4-3)

(i) Tsangmo Cheyni: A singing competition between two groups.

(ii) Tsangmo Motapni: A diviner sings lyrics while pointing to items | Lyrics

to divine the owner of the items.

https://x.gd/aFKKg

(iii) Namkey Cheni: Divination to determine the compatibility between two people.

Figure 4-1 Tsangmo Cheyni

Of 0!

[=]

https://youtu.be/AS7UGwbobvQ

Figure 4-2 Tsangmo Motapni

[=1: 5 81
[=

https://youtu.be/LpeYSSCsb2I

Figure 4-3 Namkey Cheni

(L[]

https://youtu.be/KHnPZoJSbvA

3-2. Tsangmo types
(1) Tsangmo Cheyni

The six women sat in groups of three, alternating from the group on the left to the one
on the right, and sang a total of 58 Tsangmo Cheyni (Figure 4-1). Some lyrics were similar
to those observed in other areas, while others were unique to Buli and new to us.

While their native language is Khengkha, most of Tsangmo heard in this study were
sung in Dzongkha. Cheyni means competing against each other. During Tsangmo Cheyni,
two groups of singers exchange songs according to the character of the lyrics that make
up the cheyni, such as “dra lue,” a fight song, or “nyen lue,” a song pleasant to the ear.
However, because it had been 30 years since the last time they had sung together, they
sang in the order they remembered.

(2) Tsangmo Motapni

Based on previous research, Tsangmo Motapni are considered to be a “prediction or
divination based on the combination of individual items” (Ino, Kuroda & Gondo, 2022).
All participants sat in a circle, items were placed in the center of the circle according to
the number of participants, and the owner of each item was determined. The “diviner”
used a stick to point to the items while singing, and at the end of the song the owner of
the items would be divined according to the lyrics of the song. In Buli village, the owner
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of the item was also classified based on whether the lyrics of the song matched them
(Figure 4-2). The “diviner” could be anyone who knew the Tsangmo lyrics well. The
following is the list of items (their owners): general contents of the lyrics, in the order in

which they were sung.

1 Clock (Garab Ma): The conch shell is beautiful from the
outside, but there was nothing inside.

2 Ring (Tshering Uden): Shoulder shawl extends to a large size
when extended, fits in the hand when reduced.

3 Clock (Mindu Wangmo): Dolma for the Goddess, even if
there is a calamity, the connection will not be lost.

4 Ring (Yangchen Lhamo): You like me but I don’t like you.

5 Bracelets (Rinchen Wangmo): Even if you are lonely for a long
time, you will be happy someday.

6 Bracelets (Ugyen Lhazom): Neither you nor I have a partner.

Let’s become a nun.

Each verse was interpreted and shared by the singing group. However, as “outsiders”
who did not know the details of the individual performers, we could not judge the
accuracy of the divination results.

(3) Namkey Cheni

Namkey Cheni was played by six female informants and five male participants,
comprising a total of 11 participants. Men were included because the game divides the
relationship between men and women.

The men who participated and their respective items were as follows: cell phone
(Tshewang Tashi), key (Phuntsho Dendrop), badge (Tsundu Gyeltshen), mechanical pencil
(Ino Yoshihiro), and ballpoint pen (Pema Wangchuk). After the men’s items were placed
on the floor along with the women'’s, the Namkey Cheni began (Figure 4-3). Initially,
Ugyen Lhazom, the diviner, did not add her own belongings, thus, 10 items were placed
in the center of the circle.

The diviner took one of the possessions placed in the center of the circle and matched
it with the possessions of the participants in front of her in a clockwise direction while
singing. The compatibility between the owners of the paired possessions was foretold at

the last beat of the song. After singing five times, five pairs were formed.

@

Namkoe namkoe la namkoe Past connection, past connection, past connection
Sharcho Gyalpai la namkoe Connection with the Four Heavenly Kings of the East
Ley dang namkey yoena If we have a past connection

Shar darmi phu lu zom sho See you in the depths of the east
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In the first session, Mindu Wangmo (watch) and Garab Ma (watch) were paired.

@

Namkoe namkoe la namkoe Past connection, past connection, past connection
Lhocho Gyalpai la namkoe Connection with the Four Heavenly Kings of the South
Ley dang namkey yoena If we have a past connection

Lho darmi phu lu zom sho See you in the depths of the south

In the second session, Ino Yoshihiro (mechanical pencil) and Pema Wangchuk (ballpoint

pen) were paired.

®

Namkoe namkoe la namkoe Past connection, past connection, past connection
Nubcho Gyalpai la namkoe The relationship of the Four Heavenly Kings of the West
Ley dang namkey yoena If we have a past connection

Nub darmi phu lu zom sho See you in the depths of the west

Third, Yangchen Lhamo (ring) and Tsundu Gyeltshen (badge) were paired.
@

Namkoe namkoe la namkoe Past connection, past connection, past connection
Jangcho Gyalpai la namkoe Connection with the Four Heavenly Kings of the North
Ley dang namkey yoena If we have a past connection

Jang darmi phu lu zom sho See you in the depths of the north

In the fourth session, the Tshewang Tashi (cell phone) was paired with the Phuntsho
Dendrop (keys).
®
(Here, the diviner’s bracelets were added, leaving only three. The lyrics return to the first
“Four Heavenly Kings of the East.”)

Namkoe namkoe la namkoe Past connection, past connection, past connection
Sharcho gyalpai la namkoe Connection with the Four Heavenly Kings of the East
Ley dang namkey yoena If we have a past connection

Shar darmi phu lu zom sho See you in the depths of the east

In the fifth session, the Tshering Uden (ring) and Ugyen Lhazom (bracelet) were paired.
Only Rinchen Wangmo’s bracelet remains. Ugyen Lhazom, the diviner, took the last

remaining bracelet and sung the next song.

®

Choe lu cha chi la mindu You don’t even have a pair
Nga lu ya chi la mindu I don’t have a pair either
Cha mey ya mey niku Two people without a pair
Dam be choe lu la dro gey Let’s become a nun
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When a pair is selected and a deep connection is recognized between the two, they pat
each other on the back and say “Dhanbey (You are right)”. For example, Tshewang Tashi
and Phuntsho Dendrop had a deep connection through many exchanges in advance of this
survey, and Pema Wangchuk and Ino Yoshihiro had been close friends for a long time as
collaborators in folk music surveys, so they thus became Dhanbey.

One participant commented, “At Namkey Cheni, we used to divine the fate of a man we
were interested in by placing his item on the floor.” Some participants said, “It was very
sad and disappointing when I was not paired with the person I wanted to be with and was
paired with someone else,” or “It’s a pity, because I would have loved to go to Japan with

a man from Japan.” Thus, the atmosphere became friendly.

3-3. Lyrics

In Buli, there is no particular order in which Tsangmo begin. In Tsangmo Cheyni, this
time they sang in the order they remembered because they had not done so for 30 years.
Thus, there was no “competitive” aspect of responding to the lyrics of the other person as
in other regions; however, we were surprised to observe that dozens of lyrics were sung,
many with Buli’s unique expressions.

While the play of Tsangmo Motapni was common to other regions, all of the lyrics sung
overlapped with those sung in Cheyni. This was the first time we heard of the Four Gods
of the East, West, South, and North being sung in Namkey Cheni.

3-4. Melody

In Tsangmo, only melodies with the following score were sung. It is the most popular
melody to date and consists of the A-C-D-E-G-A pentatonic scale. It can be divided into
four major phrases that correspond to each line of a six-syllable, four-line poem. The
diviner, Ugyen Lhazom, sang and, in relation to the syllables of the verses and beat of
the song, in Tsangmo Motapni with a wooden stick, and in Namkey Cheni with one
arbitrary object laid out before her, pointing in a clockwise direction to the belongings of
the participants. All the verses were sung in this melody; however, subsequent interviews
revealed that other melodies were also used.

J:ca.97 Actual first pitch is F

9 | V‘\ y | y 1 |
V 4% fre— m— | | | 1 | — | | [ e 1 ¥ 2 Il |
[fan | I I I | IAY | & | I 1 | [ | I I T T T PN Il |
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3-5. Common Features and Characteristics of Tsangmo in Buli

Tsangmo in Buli showed the same commonality in play style, such as Tsangmo Cheyni,
Tsangmo Motapni, and Namkey Cheni, which have been found in previous surveys
in other regions. Melodies are also popular in Bhutan. In terms of poetry and prose, a
common style was observed throughout the country as well as a local style unique to the
region that mixed Khengkha with Dzongkha.

Namkey Cheni did not use sticks, and the diviner sang with objects in their hands.
In addition, the play was conducted in the context of the invocation of divine spirits in
relation to folk beliefs. This has been observed in Tsangmo of Haa (Ino & Kuroda, 2021);
however, the play was directed at the spirits of heaven and earth, such as Tencho Lha,
Barcho Tsheng, and Wochu Lu. In Buli, it was unique that they consulted the guardian
deities in four directions: Sharcho Gyalpai (the four heavenly kings of the east), Lhocho
Gyalpai (the four heavenly kings of the south), Nubcho Gyalpai (the four heavenly kings
of the west), and Jangcho Gyalpai (the four heavenly kings of the north).

4 . Songs and Dance of Buli

4-1.Buli Pemi Thang

4-1-1.Outline

Phuntsho Dendrop, an expert on the history of the |
village of Buli, stated,”There are many small lakes in this ;
mountain. There were approximately 108 lakes in total.
Walking alone in such a forest is dangerous. The god of
the mountains protects the village from enemies from the
outside, while the god of the lakes protects the village from
the inside. The king has been here, the top religious monk

has been here, and all Bhutanese prayers are held.”

Buli Pemi Thang refers to a flat place in the center of the
village surrounded by mountains, where songs and dances
are performed to praise Buli village. It also serves as a village
meeting place for elections, archery, and other activities. The

place is also mentioned in the legend of Buli Muenmo at
Holy Lake Buli Tsho and is important to the village. https://youtu.be/UGIZQvOhEYY

4-1-2. Lyrics

First, Buli Pemi Thang, a heavenly and happy place, is introduced. Then, the splendor
of the village’s surroundings is praised, songs are sung about the palace in the village
where the high priest lives, and his prayers and holy water bring long life and peace.
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Buli Pemi Thang la
Zhasum zhu pi ga tro
Ga tro lharey lha song

Yoe giri ta tse

Ser gi cha ri dra song
Yuen gi ri la ta tse.
Nuel gi cha ri dra song

Yae yuen zom pi bu la

Lha ye phodrang zhon song
Lha ye phodrang nang du
Tshenden lama zhu yoe

Tshenden lamai cha lu

Tsewang bumpa nam yoe

Tsewang bumpa nam ney

Tse gi nuel drup zhu yoe,

Chu mo kar hoey chu mo
Yuen cha cham pa dra song
Yuen cha lha lu phul na
Dey ki phuesum tsho ye

4-1-3.Melody

ekt L AliE Vol. 14

Buli Pemi Thang is
It is a happy place if you sleep for just three nights
Its happiness is more than heaven

Looking at the mountains around the village
Looks like a fence made of gold

If you look at the mountain on the left
Looks like a fence made of silver

Between right and left
There is a palace in heaven
In that palace

The high priest lives there

High priest is in his hands
Abumpa that will make you live a long life

From the bumpa

I was given nuel drup (prayer) to live longer

White water (where there is holy water)

Seems to be a water offering (seven offerings to the altar)
If you offer that water to heaven

Much peace will be brought

The melody is largely divided into first and second halves. As can be seen from the

score, it has four beats, with the first half consisting of five measures of 20 beats and the

second half consisting of six measures of 30 beats, for a total of 50 beats. In the last two

measures of the second half, the lyrics of the previous two measures were repeated to

emphasize the content of the melody. Because dance consists of repeated actions with

14 beats per unit, it does not correspond to the unit of melody, and singing and dancing

proceed with a gap between them.

J: ca.88 4+ Actual first pitch is E
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4-1-4.Dancing

In Buli Pemi Thang, the dancers dance while singing in a circle in a clockwise direction
with 14 beats and 14 steps as a unit. First, they step forward with their right foot and then
with their left foot (steps 1-2, Figure 6-1). Then, they make a half-turn to the right, raise
and lower the right hand (steps 3-5, Figure 6-2), raise both hands, turn backward, and
lower both hands (steps 6-7, Figure 6-3). Next, they make a half-turn (step 8), raise (steps
9,10, Figure 6-4) and lower (steps 11,12) the hands, lower the right foot (step 13), move
forward (step 14), and so forth in a series of movements. The complex steps of the feet and

movements of the hands are integrated into a beautiful dance. (See the dance in Figure 5)

Figure 6-1 Figure 6-2 Figure 6-3 7 Figure 6-4

4-2. Amai Auja Peyzom

4-2-1.Outline

The Amai Auja Peyzom song was sung by Benpo, a
Bon priest. The song goes as follows: In the past, there
were many hardships in Buli Village, including a labor tax
called Ura. Due to these hardships, Amai Auja Peyzom
left via Bumthang to travel to Tibet to practice Buddhism.
She prayed to the guardian deity of the Buli. The song was

sung by repeating a short melody.

Figure7 Amai Auja Peyzom

4-2-2 . Lyrics
Following songs praising the holy places of Buli village,

EisE

such as the pagoda, holy water, pemi pethang (plain), and
holy lake Buli Tsho, prayers are offered to the goddess of
the lake, Buli Muenmo, the guardian god of the land, and
the four directions of the gods. As mentioned above, the | https:/youtu.be/UGI2QvOhEyY
village of Buli is protected from enemies by the gods of

the mountains surrounding the village, and the goddess of the lake protects people inside
the village from the outside. Benpo also knows all the gods in Buli and summons them to
fulfill the wishes of the people.

Amai Auja Peyzom aow™ Amai Auja Peyzom is
Amai kono yoeta aow Fading away
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Dangpai chuno ga dey aow
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Amai Auja Peyzom is
Going to practice Buddhism

(*faow: feelings of sadness or disheartened)

Duthro pongney chorten aow
Tashi gongma drado aow
Tashi gongma draro aow
Tendrel zangpo du go aow

Phu ye tshenden dongpo aow
Mendrel phulba dra do aow
Chorten pong gi mani aow
Zhey ma tsamba drado aow

Chumo garphey chumo aow
Yoenchap shangpa drado aow
Yoenchap shangpa draro aow
Lue ni driba da sho aow my

Crematorium chedi is
Similar to Tashi gongma (Portal shrine)
Because it looks like Tashi gongma

Very auspicious

The cypress tree behind it is

Mendrel (a mandala made by hand) seems to be offered
Chorten pong gi mani (the old chedi in Buli village) is
Seems to be dancing Zhey side by side

Holy water is very clean
Like the water of an offering
Like the water of an offering
Vices disappear™

(*Buli people drink holy water to cure diseases)

Pang bra Pemi Pethang aow

Dolay Yabsey densa aow

Arrives at Pemi Pethang on the plain
The place where Dolji Rimpa* was

(*Tertén of Nyingma school, 1346-1405)

Amai Auja Peyzom aow

Amai kono yoeta aow

Amai Auja Peyzom aow
Dangpai chuno ga dey aow

Berpa Pemi Pethang aow™
Tshomoi Gelmoi densa aow,
Tshomoi densa dra rong aow

Tendrel zangpo du go aow

Amai Auja Peyzom is

Fading away

Amai Auja Peyzom is
Going to practice Buddhism

Around the lower part of Pemi Pethang
Where Tshomoi Gelmoi, the god of lakes, is located.
Because that’s where that lake god lives

Very auspicious

(*Description of a terraced rice field near Alin Lake, below Pemi Pethang)

Ma la la ye lomo aow

Mi ken amai auja aow
Karsung Yezhey Norbu aow
Marju tendu ze sho aow

Don’t go over the Ma La pass
Auja come back and pray to the temple
Guardian Karsung Yezhey Norbu

Never change
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Phu Tenchey Norbu aow
Marjur tendu zhu gey aow

Du ye Tshomo Gelmo aow

Marjur tendu zhu gey aow

Shar gi gorkha sung mi aow
Paw Do Tsanga Riagchen aow
Shar gi gorkha sung sho aow

Lho ye gorkha sung mey aow
Yumchen Tshomei Gelmo aow

Nubgi gorkha sung mey aow
Wo Bi Dipa Richen aow
Nub gi gorkha sung sho aow

Jang gi gorkha sung wey aow
Lang bey Chana Dorji aow
Majur tendo drip sho aow
Jang gi gorkha sung sho aow

Buli Pemai Pethang aow
Mi doe Amai Auja aow

Majur tendu ney sho aow

Dap ley Paidung Lhamo aow
Majur tendu zhur chi aow
(*Perden Ramo: Mahakala)

Pang ba Pemi Pethang aow
Nam gi kawa drado aow

Deep in that mountain Tenchey Norbu
Never change

The god of the lake below, Tshomo Gelmo

Never change

Guarding the eastern direction
Paw Do Tsanga Riagchen

Please protect the east

Guarding the south direction
Yumchen Tshomei Gelmo

Guarding the west direction
Wo Bi Dipa Richen
Please protect the west

Guarding the north direction
Chana Dorji (Bodhisattva Vajra)
Stay the same

Please protect the north

Went through Buli Pemi Pethang

Amai Auja because you can no longer stay here

Hope that this village will never change

Pray to Paidung Lhamo*
Never change

There are also plains* like Pemi Pethang on the mountains

Too high like a pillar stuck in the sky

(*If you go beyond this plain, you will reach Bumthang)

Pho Bi tsegi jong po aow
Long chen lo ni denpa aow

Bep te Lhase bumpa aow
Kindey Amai Auja aow
Amai Auja Peyzom aow

The place called Pho Bi is
A very rich land

Lhasa like Tibetan bumpa
Kindey Amai Auja aow

Amai Auja Peyzom is
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Dangpai chuno ga dey aow Going to practice Buddhism

Amai Auja Peyzom aow Amai Auja Peyzom is
Amai kono yoeta aow Fading away

Bey gi Lhasei zhung naaow  In the Tibetan city of Lhasa

Dom choe choe gi puti aow There are many scriptures and
Jeynang Amai Auja aow Amai Auja could see it all

Dampai zokpi sangay aow Like the Buddha

Amai Auja thobara sho May Amai Auja also be enlightened
(Ends with his hands palms together)

4-2-3.Melody

The short melody is repeated at a very slow tempo and is richly ornamented, with the
exclamation aow (feelings of sadness or disheartening) added to each final A-note. The
pitch of the melody undulates up and down like a wave, and Benpo sometimes sings
with the walking gesture of the traveling Amai Auja Peyzom, or clasping of hands, as a
supplementary explanation of the lyrical content. The last part of the song, thobara sho,
ends with prayer. Instead of going to E-G-A, it stops on note E, and the song ends.

J:ca.42 [123 [ tast

a ma au ja pel zom aow tho bara sho

5. The Characteristics of Buli Songs and Their Relationship to Folk Culture

Although it is difficult to convey everything about Buli music from the three songs
presented in this paper, the following points can be made in light of these songs: the
geographical location of Buli and the beliefs of the people.

First, the songs are characterized by the topography and mythology of Buli.

The village of Buli is surrounded by steep
mountains and lakes, and its central part is flat. A
flat plain surrounded by houses lies at the center of
the village. Mountain gods protect the village from
invading enemies, and the spirits of sacred lakes
protect it. The people believe in the many deities
living in sacred places in the village, along with
Buddhism. Buli Pemi Thang is a place of worship
Figure 8 Bon rituals according to the Benpo for the deities. Thus, Amai Auja Peyzom, who is
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on her way to asceticism, praises this plane and moves to Lhasa. In the village, the road
to Lhasa, location of the lake, and place where spirits live are important knowledge and
physical sensations for survival. Thus, the sense of direction is strong, and in both Amai
Auja Peyzom and Tsangmo Nambkey Cheni they call upon, divine, and pray to the gods in
the four directions that protect the east, west, south, and north. Amai Auja Peyzom also
invokes each of these sacred places to point towards Lhasa.

Second, a strong mixture of Buddhism and Bonism exists, as reflected in the songs.

According to Phuntsho Dendrop, who recounted a village legend, Benpo, a Bon priest,
came from Tibet and was in Buli before the arrival of Guru Rinpoche. Benpo has great
power, and if a villager is ill, he calls on the god of the land for prayers and helps them
recover. Alternatively, if he prays for rain, it is said that rain will fall only in Buli. The gods
of this land are said to be on the same team as Benpo. However, when Guru Rinpoche
came to Buli, Benpo competed with him and lost. As a result, Benpo received permission
from Guru Rinpoche to perform the ritual of praying to local deities (Figure 8).

This kind of content was characteristic of the Amai Auja Peyzom handed down by
Benpo, a story he sings about a woman who travels to Lhasa in Tibet in search of Buddhist
scriptures while praying to various deities and buddhas, including the stupa, cypress tree,
gods of the lake, guardian deity of the pass, gods of the four directions, and Chana Dorji
(Vajrapani). In this way, the songs of the Buli symbolize the religious views of the people
who are steeped in both Buddhism and Bonism.

In addition, we would like to mention the commonalities and uniqueness of Buli’s songs.
Commonalities include Tsangmo types, such as Tsangmo Cheyni, Tsangmo Motapni, and
Namkey Cheni. Buli Pemi Thang is a traditional style of gorgom (meaning “circle”) found
throughout Bhutan, where it is danced in a circle, the dancers sing while stepping, and the
flowing movements of the hands up, down, left, and right are characteristic. However, the
invocation of the gods in the four directions in Namkey Cheni, praise of Buli in Buli Pemi
Thang, and mixture of Buddhism and Bonism in Amai Auja Peyzom all represented the

uniqueness of the local songs.
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6 -1 D230y hILAEMMIREE TS5 oN\FUFEHRE
HEF:8 H25 0 (H) 4%

BT 7T F v s b By — R

SN K125 4

6 -2 DITTYAHLAEREFEE RAOT Ky —ILFREHRZE
HiF:8 H 31 H (1) 4%

B« Au 7 Ry —)L - (LSRR

ZN K25 4

PRNZPKIT/NELYD BN &R0, BES DA > KR 7 OIS (ZRICEATTE O
T FHH A 2 CTHBICIEIENE Z 5) . SOICHRITRMOFE VR ENERY, TEL
TWRERICNC B DR W ATEEED > 7o, FRTIREE OB 22~ DOENRATEY |
ZERRICRIE T DRMARIBICEN T LE 72, BIHEIEIREETTF = v I/ 4 &2 LT
BRT—b~EDZ LI oTLES T, RENTEAD RHEBIERE L HICRIBOH D AT
Vo — WAL TCERODEITTE,
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7. EHYIC

SEILHAR, A FRXTTIZBWTEZL DHFOZHHEBY, BELEToOT s
LEREZ DT ENTE I, KEDDITEEEM O&E H B L OTHER ER O & — % Bk
LT\,

RIRE L TR #18 o o) 7 ¢ L A RYLEXHRCE A O FUFIC L 0 . i ofi
BRI B> TWD Z & IMAx, BHROMZIZK L TA & RR T OWlnsF %
MBoTWDHRELZE, SNE, fiRlIREROHE Y 2 77 A TIHME LN VBN KXY X
L2 EDEHHBMETH LI R Y | HEOKREFEIRA X MM BT R TOEIZB W THE
DOYVENAECT=, —BHZ0 ORERR 2D LES L, EEOAET v — ¥ — &8 5
IV EEZ 57 LTCETEAOTRZIMZ -, HFSEFEBDCIC W TR, 175025
UL FUEDAREMENR B o T2, IO TA v RRUT BN D ARZDFAEENE LA LT
WHTeD, A7 v a vk UTHAANT, SE#ER 2 LIZFE LTV e BB BRI RS
REE D, FHRL QW EiRITEHEOW AL H Y F 7 MBI TR L Ia o7z, FI2MHE
FlzoNW L, BYERRZ B 0MAERZEZEBE LEAT O L— RIITFIFT 4, (KI14ERE
D= HEERIEME TP Lz, S OB MKRFERAEREMICOWTIE, REK T %2
O THRT IV TOREBSCHEIRIFF 2 72 5 X R TE 5 & 5, FEfHEI 2 RE L7,

6 HIZSMH LIABZDOZAZBMG LTDTER, 5ESD E N ZEbHoTh, 564 &
W IBERED N TEITHIRFE Y, REOSIMFELPIEL Y L, BTt s
ZELBNTZ, AV R THERBRO B 5B MMESLY B — 4 — DS NGEIEA, Bl
DORIRFTHEZ A TWDEFEOKE D LB BT o, 1D TOALELLT
MO OEBITEIZEE Y, %R D EELD HIAOE THOERFHARRE DA S
NN, 2ENRTEBRBOVD T T FAF P a— L TIRETX =, F L THKOAF I
T, PAENEE, B OARREREO LNV EBIRELZITV, KREKTE
U7, ARy vy VERICERZ RTZENRE N2 E LT TEE 20,

SEIOWHE L., 2019458 H 28 HICASE L ISI AT AN ZINH T VHBICBW TR
RSN THLUIONHE TH - T-, 5% bFeT TWE 20,

pe

1 EfE, AiEE R U< NPOEARAA L7 o ERIRES (5855 L OARMERKS
WHEZHDD),

2 ZoOREEE3JGM @iGA. . %) PORELEHBEBIOCRAT VRNREEZ TS
LT IES o e GEREENEH & LTI ST,

3 REF T v MEANEARFEOFRIIAREIRRIS, AARANKEREE TSV a 7Yy T
WA OfATa L BBT k7 -~k ) IR, K LT,

4 KT vnwufYNVAT S -~ T — Hotel Solo Royal Surakarta Heritage
(ZHE LT,
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TEH
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BH £4HE IS RASALARORT S K

w7

RIZT 202448 A 28 AEE

From 26 through 30 August 2024, we conducted a short-term study abroad program
for our students, as well as graduates and adult learners, in and around Surakarta
(commonly known as Solo) in Central Java, Indonesia. The program included group
and individual lessons in gamelan ensemble and Javanese dance, we organized concerts
featuring the institute's instructors, observation of dance practices at the Mangkunegaran
Palace, and tours of world heritage sites. This report presents details of the activities
offered for the participants.

ABHEE, FOE SRR A S R E TR 2024 HE Y ¥ UHHER BN A= T 72 b D TT,
(RSB, LT )
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R SR BB FC T 45 JE T M4 2023 47 B2 A B EE No.4
CEREDS B 0L 2 AR D A~ L8
~HEET T LY 2a— FTCHELTALDY | ~]

FY2023 IETCM Public Lecture Series #4 — Spanish Music from the Middle Era to
the Renaissance Era: ~Let’s explore with song,vihuela and lute!~

K EH-E MITO Shigeo*!
Y5 EIl - SAKAZAKI Noriko*2
AP — HATTORI Yoichi*3

1B NS 16 AL FE TOARAL L TIEED LI R Py LD EENBNBETHNT W=D
(T, TR, T/—=, N ) EE T T a— MO E REEIT T,

F—U—F L3P A« U 2— |k Renaissance lute, ¥ 7= F Vihuela,
W~ V=T OH T 4 —HAE TAT 4V BETRE
Cantigas de Santa Maria del Rey Aifonso del Sabio,
F T — hDARVAK Libre Vermell de Monserrat,
T &= Ok £ Cancionero Musica de Palacio,
'y = Z %4 Musica para Vihuela,
v 7 = 7 ¥l El Canto de las Vihuelas,
7 77 OEk A4 Cancionero de Upsala,

A PR AR L B
VNI

1. [FLHIC

AR OABFEE TIX, BARDOFTRHEEF ICEBW UIIEMMA O DS 08720, 13 Hfdh
5 16 HAITNIT TOARA U FH BB L, T b ORI OV T OMERL & Eii %
LT, ZEICARS, VEREEMSTH D I RMEZT Tz, YRFORBEEER, HEROK
BWERNOBEB L, FHCZORROANNS U TIRBEEREHRTHLEV I HFRIILE
REY Tz, BAEMIIE, EREMICEERER BN EENOHER, 7/, 3
FA~AFEDORY 74 =—FRERE L7, HELEERZRIZHIZET S,

RHERTRBEETAL T+ Y I0MRRICL 2B 2~V TOH T 4 —HA
£ Cantigas de Santa Maria del Rey Alfonso el Sabio(13c)

E T — FOFLVAK Libre Vermell de Monserrat(14c)

[E= oF 4] Cancionero Musica de Palacio (15¢-16¢)

B THEE ' T — FOFLVVA Libre Vermell de Monserrat(14c)

el [EE okt ] Cancionero Musica de Palacio (15¢-16¢)

BT HERTIET Y - AX — T Alonso Mudarra(1510?1580)

B3F~AFDORY) 7 =—FRTE [E=o#Kii#£] Cancionero Musica de Palacio
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(15c-16¢)
4FEOEE LT T HE T Y 7Y 7 OFk i % Cancionero de Upsala(1556) & < 7' /L -
7+ 7x ¥ % — F Miguiel de Fuenllana i Jf] L 7=,

IO OERHIIIE R 2B ORIMBEENTE Y, BoNTREM O T2 T R CGRY
T5HZ EITAAH b(&)éﬁ_&b\ DI L% 300 HIAZIZ RS 25T T, 2 2 AR
mu\wzmwéa% 50 FRAZICES D . FefEHIIZIX 18 th &2 0 AN BeiE LTz, F/2. 2
DRFROBEFENLT VAR T DR 2D T, HEIZY > TEEN L OEARIC

DT/T% RE LT, BHERICIANT T 2022 4FBEABHERE No.2 [V ARERD U =2 —
MU ~HEDERIZ?~] DA AR—ICHEAEE LT, A1 VFEOLE
K2 72 SRR AN VIR U o T2 @B EEAR 20 kG O B ARGE S FRIT AR e — 75 B S B 03 R &
AUSLIRZ2 %R Z2 L CTAEW ., FRENIAKRKEAEDO Y AL MU IZfi S cnb, 2RO
JETITSRIF A5 R HIRZ R E SND DT, BRLOKED#ZE LG O CTONBRHE L
72T, IR 3R HAR A 2 D D T OIS — 7 SR B & KT R Rl 3
TNEIVERIZE 2, BEEZ L W EE LT,

2. 7ayvsh

TCM RS HER A 8 B & 8PS0 T 2 20234F /A B No.4

HE s 5 LR L RO A~

~Hie T LY a— P CHELTAHALI~

[l ) -5 7 B0 etk DRl & B e )

Bik & AT | RIGHIT (REE %%%’UH)

Bt bv=T LU a— b KFERE (RF%Y =— FkRT) |

Bah & ABIEE L3R IR (RS HR)

B VT T ERDI, TR MEE T — v JFAESE N Ry BERJIBGT
(R, )

TOSLE1EH RHEEE

ZIZTIH100EZ LD 3 OO THERN EORICEE L T ok, IHREE LT,
Cantigas de Santa Maria del Rey Alfonso el Sabio(13c) & ¥

B~ =T DOh T 4 —HA

TT vV EE (13 D) fREEC

T 4 —H AL RO AED T2 O, AEIRY LT 2MEMEMOL 7 1 —
H] T, BT AT 4=V v - LA EEOT VT 5 VBEENER~Y T 52EZ5
AT 4 —HERRLTZbDTHD, 20RO, Y 7 - R b I IVEED #K
TENLNTWS, BEHIAZAMRXEAREIZH D La Misica de las CANTIGAS DE SANTA
MARIA DEL REY ALFONSO EL SABIO,Facsimil del Cédice j.b.2 de el ESCORIAL 1964 A
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RO R HigeEE L7z, BEHIT v PR (x4 o370 TRAL TRV . B EM
STV ZRUVVREE) CTREABIOREBTH 72D T, EfEX——F A 7 Th v FLARR
SRz, HWARLRO THOLOEEEZE L,

1. Como Santa Maria 2R}~V —7 (3EE R THEZEZOITR L

HREE CENNT AT, IR Lcigdad ) = — P OE Tl =— FafEo
TT )=V EfEZHK D,
2.Santa Maria amar R~V —T 2% L, f1H XL

N HEERTENNTEE T, 2BfEE ) 2 — N THE . NU MU EFREZHK D,

Libre Vermell de Monserrat(14c)
et —rokNA] LV

FELET— FORVKITZASS O —FICH DL ENESNTZE BT — ME
EFEIZID 5T A, 12 — 13 HHALICHRE: SZFEE T, 20 9 #ifid T s,
ZOMBEIL 1808 I T R LAV HED AL, MRETE T — M BEEINDAENZ, AN
e to) A FERBICELHIN T T#EZEN=DOT, FHEOREMEIN TS, [E
VBT — FORVAR] ORRITERI%. ROt e — R CET IR0, #1Dba-ihid,
KALE 7= BRI > TR A 2O b R TR b0 b b, ZOEERICIZ4 AD
KIEED AN 1585 FFn—<vTr—~vHEZ L I Y U 2 13 #IZFER%, £72 1615 F
BERIEMRAE IR O IEM & U TR OB FH RN R —<FHE/ 7L R 5 {#HIZFE R L 72 RFIZ,
ZTNENEL BT — MEEREAHIL TS, HHITED LS BN TZ OMAEEATIZDD,
BETREARAL AT FIZOME BT ERH D08, T 22N DSR2
Mol2ZEH L, Al ZOABGEEEIT O ICHT- > TRILE - BRI /e > TS 1HE =
FEECHUL T U2 USRS ke E DBV D 1 I BT — MEEREZ T
B~V T7H) Cb2\W, RBICHI-> T, DA A L—Ya v EHT,

3. Stella Splendens  #i#f < & X
4. Cunctisimus 7 Z il 2 TH#I 9 TlX Wi

MOIZET 2T T1 7 L—XEHEEZRT, TOHRAFE 1 FEPLZEIK I REIC LT
LsEL LTl

Cancionero Musica de Palacio (15c-16c¢)

FE= o] (15 ~ 16 HHtfl) LY

5. Dios te salve cruz  Anonimo MO AH Y FT X 91 NTFRZDRWVW+HTEE K
TE#AGE

6. Ave Virgo Anonimo BILitiZELH N BN H Thiv (EE A

7. Ay Santa Maria Anonimo & &, x5~V 7 L (EEAGE
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BV IBETT7IET o Fr R2HED AT 4 —V v L EA YL 1 DR
ICEECTHEBSN TWEHETEICO AT 4 — U ¥if, BUEOEERASA VEETENINT
BO., £ET460 R0 HDH, ZNHOHNE3 FE~ 4 FHOE Y v v — 3B TR
INTWD, T—~ A LRI B 28 ABBA #7920z &, B~V —TDh v
F U= HAREL T — FDRVKE TGS 3 TR, 6 EEFENMNbY Lo &#n
BXIZhD,

TATSLEIE h/ 2 (EHE)
Libre Vermell de Monserrat(14c)
Fe£rt7—broRVA] &Y
8.Canon 175, 27/, 374, 47
M8. Canona2ou3voix 2 FEHWE3IFEDL /)
LILIII 7 Laudemus Virginem L% % #HOF 2 L 9
I 7 Splendens ceptigera o844 &
IV 7 Laudemus Virginem & Splendens ceptigera % 151>t T

71 BRI ARGETHE L SONDOFAT, &2 —207 —~ ZEED NENB V)
FTH-TUTK Z LI Lo TAREDO L DI, T 2 TlEHAIC Laudemus Vlrglnem %
1ML 27, 3 ERAICHZBERTITE, b9 —2D7 —~ Splendens ceptigera %
HRTEDLETAFETHSTAHADILILE ST, EDOXIBRBEEXOHREND DD ZHEIT
RKELTHH I,

TRTSLETE BESE FEOYSY (EEEY

Cancionero Musica de Palacio (15¢-16c¢)

FEEofkihE] (15 ~ 16 fitfl ) LV

9.El Cervel mi fa Nacteidie Anonimo & &7a< BE72<, Fioy L 1EEARGE
10. La Tricotea Samartinlavea Alonso Z MV a7—7 ( =AROZOST =% )Tar
11. Dindirin dindirin  Anonimo T 4> 7 4 VY T4 v T 4 Uy {EEARGE

Eﬁk%bk%%bw4%~yﬁ%6ﬁ 2 TIEZ O F i O th ORESEE A A KB A

o B IX B VDI, B x o EEMEREK, S5 1o FIFEE S OSFENFEOIAD S
nﬂ\évﬁziﬁk SRR EREBND LN TND, ZNHLDOEFRLIEX RN LAY
B YEEOEIEOY B U B RV ER ST kT2 BB LN O E IC b L
ATEED ERNoTH B9,

JAaS5SLE2E Vihuela v A

12. Conde Claros 12 ®F 4 7 = L > 7 A Alonso Mudarra (1510?1580)
souZMam TarY « L —F
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B HALD AR VOFEESCHSITIIE VT &5 ) BRENEROREmIIER L
TWe, ¥& MOy ¢ 4 Z 8 Bial, e & TAIlisb > Tnd, 15 fitfdd 100
SRR, BEEMOT-NAIREBERNOE A E -3, BAFET DT T 3N EAD
Fro HMBBFT HHDIEI7 Aoy = IEIMFE O LM L 180 MEE & #7208,
B & LT WEBI 2 TR E L 255 L T D, Bl FHICT VROFERR
HRRBL, WAL, WEREOIRRRHY, ZoZ Lidthoa—o v SOFEETIEAS
nwy, 2o lrzgazxfi] © M207 472V T A OF 4 72T AL
EROZET, ZORRET =~ ELO TR, WERVFE1IERENLIEE D,
ZLUCHE1ILEETHONT AR S— W3, 11 B L0 EIC @ il T~ 72 CH
BRICERIN TV, HfIIA T =4, £ F=A, A F=A, AT =AYV, A F =A%
VEEIVRATEREIND,

TATSLE2E KRYIT+=—FF

Cancionero Musica de Palacio (15¢c-16c¢)

FE=omihtEl] (15 ~ 16 fitfd ) L v

13. Revelése mi cuidado Jo del Ensina (1468-1529) {2 HIZ i 0 o Ew™ 77 -5 )L
v—F

14. No soyo quién la descubre Gabriel Jii & H1> = DIIFLTIE/ARL T HT7 UL
15. Tan buen ganadico Jo del Ensina (1468-1529) {ff CH[ZE N 59 HLOE 7T - F)b -
=

ZITEH3FORY 74 =—FR2ME 4FOSHFO) XLAOMERFELTHH I,
Revelése mi cuidado 1% 3/2 4 CE LN, FIH3E 5 SEEFRTEE/FL2
SEMPET L, PRIE T3 FN40EMFICL D BTNy =V TR G- Tl 25 &
DTN D,

No soyo quién la descubre (X 4/4 17 CENTE Y, AR TIENE2RY 8 5 &
DRy T—=V TEPIGE D . BFEED AT T TRAG - THEITT 2, BAITAS
BB WD D BELICHEIT L, D.C. THORPEMICRE Y . &H A LT /T T
#e G o THEIET D,

Tan buen ganadico (3 5/8 f1 7 TEHENNLTEY, ZOMTIIO23@5 & 1HA L 4
Be7 72y FRMEEIT LTS, 777481207 70 AA0 1207 4 7 =L
VT ATHOIANT@Y |, UALR 3T L 24, 2T L 3MFBMAG DS > TELT
o0, MITHEEENEEND,

TOUSLE2E 4AFEOAREBEEY TSI

El Canto de las Vihuelas & Cancionero de Upsala(1556)

o Z ki & v 7Y T o4 (1556 45) KV

16. ;Conqué la lavaré? Miguél de Fuenllana(1500-1579)-Juan Vazquez(1500-1560) Ak &7
—

MEFSTHENWELED? TTV - RAFTA ISV F - 72Ty —F
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17. Teresica hermana-llama a Teresica Mateo Flecha(1481-1553) AR5 1E—
TLI—Ab R ~T V=B ET BT - TV Ty

(Conqué la lavaré? |ZA XA O FE, ZOELWERIIE V= I ERTH-720 | 4

FORBOETHNRPNTND, VT TIEF T T F aT ikl 5 9 HERLDORKLEN
FEHINTEY, 6 KOWITT M EICRRENTZT I ETETER—vETICL > TEN
RENTWD, KO/X— MIFWETFTTREN, EVZTOR— MIBWERT RS
%, BV T E U CHET HRFITROETFEZR TR BT 2 U= I BN HET D,
Flo, EVZTOMBTHNXETORTFE YT THET D, —FH, NATF ALY
T, TN T, RADAFDORY T =—DAXA)LTEH LTS, F
72T, AL COEZERT X - 2 KU —= (1901-1999) 28 (4 >DOED~ R
Vi) OFHEOMME L THR->TVD, FUDICEY =T - Y a T, T TL4FOEE
THZEL, BEEHICZOMDOFHKDOENZELTH D 9,

Teresica hermana-llama a Teresica X7 7% OIBEN LD LD TH S, ZOiEIT
AT z—T DU TV ITREFOHELENOIAINTHET, HEORIBREN—T K
WLIREETH L2, 2o 6, 37, 475, 55O bONENEI 12 i S
N THES TS, ZOWTI7rYyy—Fobv v IHiioficbikshTngd
SENIE~TA - 7V Fy 0zt =T R T, 2F0 [T Lr—auibo i) &
3HIFDO [T Lo —hZREATEZL T) Oz THZE Lz, HEORNRITNRY EbE
WEEDERIZZR > T D,

AT AN R G St

Cancionero Musica de Palacio (15c-16¢)

FEmofkihsE] (15 ~ 16 fitkd ) LV

18. Oy comamos y bebamos Jo del Ensina (1468-1529)
HSHOLEZATIRSTZVIRATEY  TT Y« T mrv—F

AHEJRE OD B 2 3P ORI 81T . HBEE LHEGEE D — DR o THRATED B2
Hio 720 DKIIICIR D Z & THE b?><<%2h7‘:o

Sk oskosk sk ook sk ok kK

204 DIEMIFRICA v A L—Y a v B 527
AR v Y RO B

AR —
=2
2022 AR B X ﬁﬁﬁﬁkiﬁﬁﬁﬁﬁﬁﬁ%ﬁiﬁ’iémn%ﬁﬁ%%@
No4 [HHED B AR Y AR RO AL FH] 12, ARIGHKE - EEEEE L LD
HETWETE W,
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7a s g AL, FHOBERNGIE, B~V —7 O 7 4 — 7 A4 Cantigas de
Santa Mria] ( FKSZDBREIL, 77 4 v VY BEORNLH 1221 4~ 1284 FEOM S s 2 5
b)), [Ert7—bhDARWA Llibre vermell de Montserrat] (13 thfd~ 14 ffdE, £
BT — MEEREAS T AKILE = BIC L > THRWEONZ 10 fioFeEa 5te) X0,
Floxt o ARG, [EE O#Eh4E Cancionero musicaru del palacio( UL~ CMP
Y] (B Ry IEE, BB, AL E T 2 R2 ORIV EITH S 15
fitfi R~ 16 HAHBRICEE 2 FLICHESN TWEZFERE), v 77 OdkiisE]
(1556 -0 = 3 4 TITCTHIRI S, BEMKEL Y —EB KB L T 272D, FAEBME
ERFELEND, DAT A=V ERH I N —=v LT XA N THEFETEEEH
L7-dih®E) v o 2 o08ihEEZ WM T2, ZhbET - IRFIZELD T+ —T) -
ToH TN EBEHL, BT AR R U a— hOFEEE L LR IMERST
VYU TNTCHEBEB I ol L FISE, WIBHIFEA. BRSO
PEZRIT, KIS DL, FET U TV 2022 4EE LR U A 23— (Sop.
ERDA Al #RE . Ten. Jifh3F, Br. B&JIBN) THER, E£&5I1X. 207w/ T4
HOTXAN (7B, STV UTEE, X N—=xFE. DAT A — TV vik) O
TLHEERE, T L CYADO T+ — T oI AOREAHY L, £ AT —
T ETIE, KPR A R AIT RV, FEE S A - 3T 2o MR HREi I
DWT ORI A Y Lz,

U H KO B OGS FRUIZ OV TIE, Bk, ARMEEO Y AT U IcE#is
TWDHIR Y 7208, ARl RIEEZENZEET THIERE ] ICFRT2I2H20  REED L D IZ,
ANA e R ADIARFE I (BMIZF DT F A R ) 2N, 20 HHELD A 0
EOEMEZGIZL > TAEOBEM & L TR, FELICEDL IS v A L —
VarEHGZENMIOWVWTEREF TAHAIZWE BWEER L TR, ZOEXIE, 2oL
Fx— - art—MIBWNWT, HEBOMERZTOME, HE (FET 7)) &k
BRL7-, KPICFSERFEROFAFES, K TYHarr— o BEZ IR oG4
HEOT, TERFRDORASAL CFRITHB - L AR 420, EIXZH Liox
o ADHAREKE - GEMEROT XA MOEAELZBMRICBWNTH, BT /R, 80T
FH—PERTCHLERBNAEETHDLZ L E Mo TN E WD & F2, 29 L hasdd,
WNZ 20 AL A L E T 5 I3 —r v NOEIZE T HITHERANES S B > TV D ITD
WTC, TO—METHANLEEWEEBEZENLTH D, SHoEES T, KD
TWET, o7 b D, BWEFEW-b 0%, T80 a 7 —Ya e LT, dWnit
BIWEES & L TRBICHEBL TAEWE o720 BT ARSI ¥ — LR CHE
LCTHIENWERolzbx, ZORBOSEICL L TWEETS20b L0 EDENG
b5, CLFOFERICENTIE, B TEMZEOERFNAIC OV TITFRIZZ b o T
WODOT, ZTEWETEEE0,)

BAR7X>-BRY)—T2&b [ADDEBDO< KA

EBROEMED, A EFROFERESLT 2 M S TAE L 72/EmiZ, C
DIEENEZ N, TOREELEFZHHOOVE DN, A7 F - 1 R — Joaquin
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Rodrigo (1901-1999) @ [4 >® % @~ K Y Jj/L Cuatro madrigals amatorios] (1947) ©
b5, ETWITIT, ARIOT B 7T A THSTAESLO—E L SRR (15 ikl K LR
D) ELTHFREOHD 4087707 4 —D#k] (1963) &0 . ZnLiEio, 7L -
NRY L ZHDOFTFADT F X M X DM — B 21X, o7 1 U ¥ —F A Marquea
de Santillana(1398-1458) DFFIZ/E# L7z [7 4/ ¥ a —HF Ol M) <Serranilla>— 72
EbvdH b,

[4>DFD~ YT, LA&fioTHRNEL & 9 ?(;Con qué la lavaré?), II. ¥
BilX7= La % T< L7z (Vos me matasteis), [II. & Z 1B BWTIZR 720 BT 58
77 ?2(;De dénde venis, amore?), IV. £ & A, EIIHR 7T O 572 A 72 (De los dlamos
vengo, madre) D4 HNORER IS, TNHDERIL, AL OGS LTEDD
LOEEFE XSO, B R —FF a7 =T 2 I LAY VT VORERICEME OEF BN
ZTW5hH, ZLTH 1 HD ;Con qué la lavaré? |%, b DIE LW ER & HKEA DN Y
e, VR ARBRDOANLZ DLEfTST201EAH KEFAT LK EARZ T, ZOHGE
Ebllce v oEMEI L - T - 7Y% —F Miguél de Fuenllana(1500-1579)
by IHlh OBy IHERFICLD) 1T £ T T e N AT X Juan
Vazquez(1500-1560) 73 4 O LR EHE e LT s L, £74RIO 7 v 77 L TIEH
FLIZOER, B2 [V 77 0HiiE] 20 THE AR 206D L0 b EITHIE L 72
R 7=y 7 RFETAFOLFFEMICHEN S SN TWD, (RIEO X 5125 &N
b ZOIEFNIBIE D MAFEDEETH D,)

AIE O 2 xS REOEBECTHLIREToNZN, v R —30 [4 >OFDO~ KV HL]
HOZoOVET ) ERMEHEE T, FHORZO 7 L — X E ERICR O ORTZED b i
£, NAFAOMET [V 7% 7ol oL, FEoe Yy r—amhl Gk
1) (cHl>TABBA O CTIELN TV =2y, v KU — =%, FENEORER & R HEl
LTI ETF TS, £, MERICB T ET7 =X A%, Eo THAIMAR LD T, LALA
NA Y o XY ADOEEREE B LEHAE <, EEROPI KO T A ED .
HOELWERERH LTV 5D,

%1 vV xrv—aplFEFildeyyrr—aifill ik, REY A EHF25FT mote 2 HiH, 2R
Bt OFFE (= A v —7 7 estrofa) OFRFZICEDO—HHHENT, FHOFHEZFOHESELEWHIE LD,
ABBA JER 2O L /oo TG, ZOFCOT b G . 2SIV DD <ABBA BBA BBA..> LA
TV AL D, BARBIZHBARTIE, EVv v —alniy b 1FEV VAT AV U TOERICENLTLES
TWAHDT, T TR TR 5720,

2R —3® [450FD~ RYHTN] O%GED 3 s, T TLxd 0 ARHUOEdR
WM 2S00 THH8, IL~IV.O3feE s, EdRko7 7 « R27 Z20/ELEIC
BEIOONTHEY, AT I OEMRE L ZN O OEEEZFFOE Y = Z Bl
ZBLTWD, ZIUXNHD TiEARYy, ZoRhbRLE v R —20%, 20 [4>50%
DO~ KU BNV RS D2 RSN T2 - T, dROBEEN, BElCLv 23> 2z Wy
Th, 29 LEEEORIBOMRE -T2 EHFHliLoo, A&IBATE LD LA
bid, Bz, v R —%, vy 2ottgikihicii-S5< . BlodkihsE [
HBWolkl (kv - TRy FdoHEY T VA g kD) ELT<E—D
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ANDFEILHH L TV 7= Pasedbase el rey moro > Z X U &35 45 fio/EMEHE LT
Wo, ZTHHIEFRICA =T A MERICHRE SN TWD, HORELETFAMNLA LAY
L=y a rEZIT TR SN DO TH D,

BOITILFUR - FATSFILRIZED [ARA UHHATERE] LU

NEN—=xHHF DT 7T« 0T T F=R (BAT 4=V v iEaHizid, 7 =17
v K« 47Z K/LA) Ferran Jaumandreu Obradors(1879-1945) OAESMEETIL, L0 b,
D [ARA dT RS (424 %) Canciones cldsicas espafiolas volumenes I ~ IV] 73
KOLEALTHD, (LT, ZOEMELITEFIHEN, 7T KAVRET5H,) Z0OHE 15
DOFCHIE, TEEOHRME] TSN TWz< b= LET DT 7 L4 —7 La mi sola
Laureola> & < % Z I\ T, BHEEE Con amores, la mi madre>, HF3&E TR UL [EE
OFEE] 76 < 3 ADE—1T AD L1 7=H Tres morillas> # B i T\ %, {H L <Con
amores la mi madre> X, JEEZHAWDH DO TiHa< I5 MDA T T« T« T FxT—
% Juan de Anchieta(1462-1523) D E N\ =5H 2, MM A ORI LD A 0T 4 —&fHTE
21772 > T 5,

JRH &7 o727 T v« AR (Juan Ponce 16c.) @ <La mi sola Laureola> @ (CMP343)
LA T T IAROENE BT SE, 20TV a B EES LTS TREIIBWT,
SRR IZARFE S35 6 DD B e 8B S AE AN 2 8 S L2 in K< b,
EFTA7 T FAAOEMTHZLIK OIX, 2O ROEFEDO EEE S (La misola..) %
BT —7 & LIBHCRHIEIC K DRi1Z85 5. £ L TCINZIRERET D THOT bR
B~EmDIESET ) ThohH, AT ABREND X0, &5, vy 7EaEIEH
HOENR, HEREREND KLV ZEBLODAID EIF Wb, H2 R N5 TR,
NRP AL NGy 7 ERET D2 LT 20 ML A & 12 OB~ D A& % 30D T
BATWEHNDTFTWEEEEx L9, %2

2 ZownoltZ b, ThbbarFr 2K L N m Y 7R L ZEET 2 E00E, 19 RO S 20 R
TR LB ED ThER) 2b elca Ty —Ya, 0T AN v 7 B OEREZRAIVNE S L35 &%
BRSNS, O 20fIE b2 b, TOMAE BN D HOR, MHBEROFFA, BTV T T -
JL A San Juan de la Cruz(1542-1591) OFFC 7 L5 U 7 + & 7K 7 Frederic Mompou (1893-1987) AMEf L7z <
FOHK Cantar del alma>(1957) |12 HEINL TV 5,

S HIZCMP343 LT 2 & —BIERRZ2 070, RO HEZe  FE LR L L, 277 KA RIT
ZIMHHEICH L OEREZRESE TS, FEIZABBA O Yy v —aBRic L oKl & 2> T DA,
F7 T FVADO DL, FHTOF VIR LANCR DT F A MM, PREOKE S L ToOEfRZ2 52T\ 5,

FTTRNADE ST, BHLEW DT HERNT 7o —F) IZBVWT, oLk
AL U 5D b DI, <Tres morillas> 206 Liv7ewy, [EEOHKEIE] (21X, Z Ol
o0y —Ya I Tnbd, —2lIEE R Andénimo @ <Tres morillas
m’enamoran> (CMP24) THV, &9 DL A. 7 =/} 5 A A. Fernandes /E& &
LR oM (CMP25) Th D, ZOFFEREFREIT. AT T FAVDORRLT, 727 J—=
H v —7T =1 /)L 7 Federico Garcia-Lorca 1898-1936) &, =L C, R"T F o « = =7
LA U 2 (Joaquin Nin-Culmell 1908-2004) & & V) &1 T %, <Tres morillas...> £, A
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A 220 A DIEHFICKRE RS A2 52 -BHM O bo—o2TH Y, £ANEDA A
Nl—v g rERWNCEZZiE N LD,

HEAWZ &, A7 T RAALEGEO TN =T =alhb=r=7 1A 24T
CMP24 @ 3 FFHiN B 57 % A M b LIZ/Ei LT\ 5, CMP25 O J51%, BLF OFEHIT
LIRS L O, mwrt (FE L THMOBEWEEICT —~ 2> - BB OMER) ot
BEFOLOTHY, 3 ADEMZELE S, TNEEMCT DL EVICHLREND 2D
DERSTLEIETFHRILTOI EE LiLZRy, X3

3 LIV ZR AT T RV AL EOFAAA ol igkdi g 55 4% Canciones clésicas espaiiolas vol.4JIZ 5T,
ElNy—T=arhb, 0O [A~1 254k Canciones antiguas espafiolas] (28 Th, [/ X740
#7-H Romance de los pelegrinitos] & L C 11 ##HilZ b K SMERZ A LT TINW 20T, 2O AOEIMZED,
BV TR LU TMRER TH 272 &0 9 DI o TEHR,

& T, <Tres morillas..> IZBWT, 77 RAZELOFER TR LT, =FHo+n
TNOMHRIZIHRT 7 ) aT—vaEZlil T EZATHD, 2O LTk TH
I, R ORORRIEE A Z A L ZKRILICEB L X 5 & BigATERBY ., 2, HEFANE
W20, FRzoE RSSO, EFICEW 72, B2 —Va
ERHiL TS, ZOWMSIE, aABiR, = =272 Y 2 BUSIER &7 W R RN &
o TS, KBNS HHEZRH 2 M- TR SE A b=V — DR Z FIZHEET 500
kolc, BHrE®R—ESET, 2P — M MIBOWTHLESHS M bIEA VN7 b ab 2
D1 LCREL TN TS,

FEICBE L TiE, 7=2F ) —a - Iry—T=uallb [A0 odaad] icBn T,
%5 5 il ‘Las morillas de Jaén” & LTHEIFCTEBY, A7 F - =r=21AV =2t [5D
DARA DRI ] D 1 Hh “Tres morillas me enamoran en Jaén” & LC, W& & v
TR L TV D,

B7IILR s FILLART—ILIZE D [ARA VDONEADIEREE]

ETC. AXA v pxP 2o MmEiic A A L —32 g A% 7220 D
TR FIZ XA o NIED D TRV, 7 = —DEMZET L%+ KL LA T —/L Ame
Dorumsgaard(1921-2006) (X, [FIRFC H RO FF5%4 /L7 = —FRICHIRR LZEEEFHFATDH
by, FRINEZTLH oM, HO2 2B KSMERE En ozl 1%, vx
VAN ATy 7 W s &5 PEHAMSE O M Eh A2 B & O F Tl L7 KIEE 7o T
W5, ZOE1VEBLZMDON [AXAL L OPWOHRKIE] THY, ZZItbE [EED
L] ICFHATRREN TV EHE 27—V 2 LIRS E EN TV 5, <HHOHEIX
fk Pampano verde > <}f ¥ ~, \WE4FD ~ Ala caza, sus a caza > <E &\ T, Rk
Con amores, la mi madre >72 EXZINTHDHN, ZILONET, KILARIT— ML BTG
HIRET JHERP S, ST = —DERFICL DB TH Y 2 b, BUARAS D
KT, T—FT 4 ANMNIESTHEERL =R —L72oTNBIFT LT, AL D BEK
EHZ DAMEL RS TVWDEDOTHD, ZOEFNCHLETZTIOERET R Y « A4 —
7 (c1510-1580) » < & 7 E (I L A Tu /- Triste estava el rey David ><°, 7 U A h—
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sV e T e ' T — LA (e1500-1553) DEf AR E T H<T T —7 X E—nr AN
%1 T De Antequera sale el moro » 72 K H l LiF b Cnsd, £ ENH N KL AR T—
IWVOIEFIWTIHRRTRICLY, BREE L EZADaT7—VaPbishTnd, TNH0 Kb
LAT—= DT — afEROHN b <A OZEITFE Pampano verde > IZVEH L THTZUY,

<A E DOHEIT Rk Pampano verde > OJF L, [E=o#ihd] (2 CMP11 & L CTLgk S
nTnWb, ABBAOE Yy v v—aEXa &, CMP i Lz oXEFodhoi@fs)
W BV, ZHFNCY B— N B E RO 15 /NI TAF G725 O (RO IR
i, BROZ LN D, F0 30/ bEKAEM) ThD, CMP OFERICH T TR
WIXTE7NEEOT 4 7LV (ZZTEE3IFERE, LY 7T TV, T/ =)
BB DR T TWe D T EEDNHREZ1T e oT2) LD,

RVAAT—)Lt, ERROFEN SRR EZ BB 25512, W< 20O Ef EoEE
AT > T D, THEHEMR O =012 Eib Lz CMP fREE O EIZHRY And b oo,
VAR R OB ANORMEIC R Lot 2E2 T ETHAH, £1. Rithog 4
INEI2 ROBHBOhBFIXFHEMESE, FETXFANDT /R Faz—vailbs
LD, BNHIOFE1HMEE 2520, 3HEEMEZ LRI E TS, £,
BEDN cHEICHB LT - 740 7 2%, TS, ERMEERE LTHR I 729DIZ,
WA AT—=)V b Ele, BRAOEET AN EE L LT, FRRIC EAFEMZHRHAL TV D,

—iiz, 4ofEih &V EETIE, RKitofFox v v F—7 (AOZEH L) hefk
W HFEV TFEMZDZ LT LRV b0IC, B, R, #& e L%, Bk o
BOREFTHLHDHLEE> TRV, ZOMTIE, HFAONE — FEOENFT L L, £
ODENPE-ALHES EEX[BY DO AR LEAED, TEDIVR TR ORI ] —IK,
MEAET 2 BT ERHDHTEA9 02 v X a3 il HICI] Y &, BFED
BESAFCHHENRTND, (1L, EHICEDHE) — &), FFLE AL
LR ROLBERN, RV LA T VOAWERERSLTIOTH A H, FEFIC
EER T, L bIBHICE AT FERNZ A L, BERERE DA~ M~% 0 =0
ANCHEMZE E LCOFEREIRED > T D, DEWVS> TENLNIR L THEL 72D TlE
R, ALY DB T VAN —T OREENIE SEDAHFERETTND, £
OHTHLEH LAY PF VT 4 —id, BEOET ) FEEEHICEHN BT 2 A% »
H—=b DA LRI N THDH, ZORBITIEZNLENT-OTHA I 0! NEREEITIE,
ZOIENRFREFHFSMEMFOLEHEZT D LR VDER, ZONRAFEHROFEEZHB LI
O, HENHIES N THET Lo 72 b OO TREE L, RO LIaNAEE
NTRIBERY, HEROFESDL Lo Tk, KEOHHLZHT 77y, 777y b
AEL LT TV AT 2R S RIILARWEAS 902 2 21 [EE -l BN —
BOBFHER~OFEN] LWV HEBEAEA TN EEFITE XD,

- #

REBENDESE

20 el DFERIFIZ A VA L —va VB 52T A, Vs 3 AOICES LT,
ERETHRLEZSODMIZS, FREFIRETF -0 Eondh 5, BoN-Kmoh TFn
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LAETICAN D Z LITEERATRE/ZR DT, AENEZORERR D, Lnh ZO—HITkt
LCELTHICE EDT, MUZHFFETREHLDE LT, X, EEHEDO AL Ko
BEiTbHHET =2 [1E#FE, 7=V 7 A+ F E— ¥ Felix Lavilla(1928-2013) {Z
LAEMICH BV T OEMEI ST -T2 Uy —F (— T =) v —F)
Miguel de Fuenllana(c.1500-1579) O {EfIZFES < <A TTF &\, s A L Duelete
de mi, Sefiora > b H VY, F-XZ VU A+ [ EthxZD 77—/ « #F =2— Graciano
Tarrag6(1892-1973) 12, B v = Z ki &2 &te, At o A O HREEL 2 5 2 — 25>
XHHICT LY LR B,

oWVl —lHOM AR - T LU ERDLN, O T =V 2 AL £lhvo
XL LIEHES CTH D ET D 00E, FBOMSITHmE BT OILERH D2, EHIX
WZTad—yab LIFMEMEWVWHI AT TR L TE L, ZhuE, 4F, flé L THIT
e RY—ZLCh, A7 T RALARICLThH, I P ard— 1z LTy, JFih
DREFICESE RN O H, ZOEMOMEMEIL, BEICHRii o281 T, fEifEMRE LT
DJEKE & FFAEKRZF > TV AR TH 5,

BIRIZEBWTIL, iR O, s OB REOMEE . b xR L RIT TN D,
T2 TH LIaAEMIE, BRRFTHREBEZFORE -ETLEEEN, 22— MRF,
FNIV A Z NV ANTHRFE L TUERL TWIZEE LT, FRICEbE L-EHES
ROIERBOVOENR, ZiEnn Tl mEAROELRbET I T — oA XU MZBW
T IET /R ©, HOFRLAT—UDNDLRITDHZENTERNEA I NEBVT -
x0TI I 70— bRUIELWRY THDH, ER—FHTUEE L LTUL
FHNROFEF I HICH TRBOEMFE L4, iREBOERT, X oMU
WCELS Ko THD, TORMAELEZZDO T 4 — BT TN E L THEEBEL THRD,
EWVIOIERERE L THHWZWERFES O TH D, BITIESEH & H DA, ITHAR DM
O TZoTH, ZONL—YThd b, HHELOERIL, SN TAFDOEEDTZDHIC
RERIEMEL T2 DITE N2,

[5IHZE3CHR] (258 )

Angles, Higinio: La Mtsica en la Corte de los Reyes Catdlicos — Cancionero Musical de
Palacio(Siglo XV-XVI), Tomo II y III Barcelona, Instituto Espafol de
Musicologia, 1947 y 1951

Dorumsgaard, Arne: Canzone Scordate — An Anthology of Early Songs and Arias, Book 1,

Ten Early Spanish Songs (Ricital Publications Huntsville, Texas, 1987
Garcia-Lorca, Federico: Cnciones Espafiolas Angiguas para canto y piano, Unién Musical
Espariola, Madrid, 1961
Nin-Culmell: Cinco Canciones Tradicionaes Espafiolas, Edicions Max Eschig, 1973
Obradors, F. J.: Canciones Cldasicas Espafiolas vol. 1y 3, Unién Musical Espafiola, Madrid,
1921(x0l.1)-1941(vol.4)
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EMRH (VTS7)

FPLEOBEIC LB EHER U A L AR—=THMEETWEETZZ ., FEFmICELL
HV BTN LT,

ANV OFER, FRZHRICE U CIXRAERRICAIN D Z BT LA E Do Tziod, &
Bl SNTAERTE T TH ZARICEHBAWEMA S 500 FiEEiffA I &L &b
WXL UI U T—MTLR, KFLADERIMG IS5 LN 0, SRENIRELAD ZH
B LT EE o1l iR, W EAE DB = FOREEEATHED L a2k
HEE L VARV DI LT EISWE Lz, W AITRENINTH D RE B HEEIC
ol ETHEHY, FNTRHEEZBHENED EES EHLWTTR, 2H LTIk
EORBICNEbEZ 2N ETHLEYETLE,

A lalkEk U7 i 3B O ARl & Il 5 LT U ARERESHEHEBRE TR LD R0, R
RIS, WAUCE L CREFICREENZROND I NEZNER U E LT, U o—
YLD T T2 LEBHAL DD TR EWIBENTRNTNS LA
HHHTHKRT, METEREZOC ST EWIT UV U T NEBORKO L Z B DY
DI LTINS XD AR BITR Y R R RREZE ST\l EE L,

FLX BT ST O ABRGEIEICATIT 5 L 2 TR A ES LT L TNDOTTA, EmL
WZEIZEDREEDLE D LA MRIC/AL D L OIEND T, BREVIFFIE TN ET,
W TR D Z EDRVEJIZThIWEE, ZOXIIZTIEL LnEF—L
T, LOLERCIREET 22N TE DR ETHEHDRIEFLRWET, SEIO#HME
HEWRSZD—2EL LTE, ZLTHDOBFIIW e Fx OFLEOFIZAENT-Z L&A
WET,

ANEDOIFRRIZ L > TRAEDEIR XN - Z 9 A — REH LT, bIFCaEEE KT 51k
HRWNEETT, 29 LEBUMERICB W TZZE, O T EORANLRE 2 HFR Wb s
WEOFETETEITHEL INDIRETHDLIEAAWMELET, 29 LEbrIcEE
IREZEEE D, 2D b T EEHS TR ERE A,

{

#ME 2 (7ILL)

REMRIZ O & e E, AKPFoEA, e, IREBJeAE & Z—FE L ABRGEME CHMm S & Tz
2zt AENTTFHA RS U ARHRO AL U FRKLNH T =T, A& D
iz ip o — o THbN-TH A H I E Y $A 72,

EFHNW L= Y —DOH THREICHIRIZFE - 72 D1% [Ave Marial & [Con que la lavare? |
D2 TH D, [Ave Maria| IZRFERIZRIERE T ESCMEF 2 ) XL 2F D, EFRITHE LT
D EREEN LI 2D L9 RAERER 2K U T, BEHEHLOEF THY BEZITHZE L,
HHA~DEXERST-ONE L . B ERELTCHHTH-7-, — T, [Con
que la lavare?] (XEIEO—HHEIMAZ 5 K 9 2B LWFHIERDN AR Y 7 4 =— B TH &
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NTEY, UN—HILOEIZZED R ERIILEENSN TV, ETHED DI
TV ko= MIEENAL . PR TIEEWEIRN S M7 2R et 2 H LT 5
ZEnD, WHEOELAIZENDIFEZRBLL TVWDLD TRV EEZT,

ZoEHIT, ELHEEFELkD D7 TIXBARI WA OFRFAR A FE o Tz,
ERRZE S THIZTHI LT, A UEEPFOBMNICBEDL Z ENTEE, ZhI%E
SICANEDPELEROFRERTHY , 4% b [HICT D) LWIHEAERUNIL TNETZ
WeE x5,

F &3 (7/—-0)

COEITEER ITHSICSNT D Z Entk, BIChnE D) TS nET,
ASENTED Z Ok L, xR SRELNA I LR LN, 0T HEE
HoTHBVETA XY THEREDSTHEITHEARDEH L WE ZAITZAHY, —oOhE5E
RESHEDLDIZHEHF W LE LI, UAANERE L5 T2 EOMEEe ) XADMbH 1 |
HIOMIICEDLZDHKET L, LLARRL, ZOENE L THLRVHLHODEL X
L, DHIEENHD E Lz, K, IZEAEOHENT TN Tholzlz, FAMMAI
NS, BEWD Y XLEN L o030 B o T2BROIREN., BEFEOT 3 7 izt
RN FEELEZLOD L HIICHE U E Lz,

Hol=bld, AXA VEER EOFFEICHMND Z L3 vt LLEEAR, b
LN TSNWE LEORIFEEDD W EEXTED £7°,

E&NER (N k)

LIE O ARG [HHL R o ARHRD A, VFRE~RK LT T L ) a— FTHRE
LTHEI V] ix, Z20OEECLHD LI, AL DoAY 2O E T 7T LD
FOLBIZIE T, ZREEEL 2R T, HHONFIZRZEN 2 b oL iR b o (FiC
TBRHEZA DL L) FTE, EFICEICHI-2 7 7T ATEBEY W LELE, £O
BOFb oo T UBOAS, L OB, EEOL, HAT 4 —VXBOHAS, X4
DANA L NDHDDRFRECF 72 L, Mapl ENERELZE L TR TE S L9 7%,
FIPR) T FAVEREE 2 > 72 E BV E T,

ZONBEECERY TSR s A A, o Edhz I, BB TR
FEARENZ BV, ZIUTIIEAISEWEREZ T X F L, EVryr—aplen

ILETVYy— (HA)DBATEL L) BB TORDIZEFEEZ NS ONEELE L2,
ZOBROFERTCEF~V TOT XA N &, N1y 7 UBEOREmIZIT v, B
< U TR T HAEE BT E B IR AE L, 20, b0 LB L ORREE
T2 X0 MR R NS, By iéﬁ02~4/@wW£%%mWﬁtioﬁwmbi
L7,

FEEOHRIE] & W ERENDIZ, FHN OB IANARbLOLHEI T CTHE
F L7, BRI REL CEF2E»NE Lz, SETHbh - th & CoMERE e
LONERZIE, TARZLIEHY FHATLE, WMAERDL L, BHELSERETDH
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0. TEEOHE] ONBEOZFESHENEDN, UKD EE O A &2 OFEESCHE~0 BT
BN EDFES TWAHND LD TLZ,
ASEIOFETHELIZLODUEDTHD [T Lyr—htiboA) WD ITEROIT D
ATz B 72 MR DB VAE DO S OO TTR, [V 7 OM#hiE] Lo A0z —
FTUTRRENTEHSEHEICINDOONTODIOHLBIRIENT L TLE, SO AL
DIEKIER-Z > T =OIFFECL TWE LR, ERICE T AT 4 —V v SUEMIA
FoTWNEDEETIUL, YRFDO AL LV OBNIREIZEE Uo7 L B ET,
A OFHMFEITE LWRILO TR S, VR ABIDO AR, AN H A LAY v 7L
TeInD XD e KR 2 T SASHETHEE Lz, 2N TELEDIX, VxR RAF
B ARA FERICET DIEFITE DR, BYE, BRBROH D 3 NOEAT 0BT
fli7p 0 FHA, WLHOZ EEFFHETHEE, WO TARFJIIHINE S T NE LT,

ORI T S S S S S S S

240330 [ i HE Nod FTJek
s 5 L R o R D A

Yl )5~

AR DONBFEEIL, FEEOEZEZE L CTHIEN D LR Y RTDT TO AL, U FREE
MFENTNI 9 &) (DT, RIS & BHEHY OWRIF O R iEH#ER S BT TiThbivE Lz,
B1LEIIH OIS T =T Dhhd b E Lz, 13O T VT 50V 13 HHfRED
PR~V T 2B HHFO 2 RNHKbI, N T 4RO T£27 — FOKRNAE] 2
2, ZHUFKILR AL Er TEROE BT — M (OZED ILOE ) IZWY F =
DEHRWNETFHHOT, BEOERENHHET L Lo TWVEET, I 52 15~16
felofmE S TEEoMihdE] 206 3, Wb o, ik~ U 7 28K 5 #h T,
ZOHEY OIMIINR VR RY T ==l o TWET, 2D LI REF~DHELE
IR, BT — bOMENS D ) URNEBRSNELER, WL B~ 72K
ZHNETT, A HESN TV AERIIHESL T ERBEOFZHENZ N O TR, ZTofth
WCHBEERH 2R LEIN T T, F1EHOKDY MERLWSEFEOOM 2 EREREIN
F Lo, AXA T, BBHRELTETY a— MU RZEYZIRHAVWSLNAT, TOFERED
HIR T, MY EELRMBH L EFICEINTWET, TOEFNE 2HEIIE YT
THMRENTZT 4 7= LT A (L) T, 5l&F, ko TEEORkiE) ©
16 it T 7Y Z ot & LTHARMEND, BbTFERoTLENWE D 72 iKGE
EHOBLWEOE A NHEINE Lz, 2FZW@LTAHADE, BENZRE O, FIIC
b R B 7R R A DNERE e < HEFE L TV AR F S B E BV T, Ao RO R DN IR
WCENPDRENR->TEE LI,

WIFORKERLZED IETWIZEW=ZDTT N, HEORINLT > BV, 30
HOMEIZET THE ER > TR TF 205 IR T, MBS HIZITEICREERD SN D
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HREZMWEI L LRV E L, T4 FL LS EEF R OEIEIZNL > TWE L2,
ZORIIH Y ¥ 2T AOBMwLENH > T, FHELORERMPXBIOIVETO LN TE
TeDPFRET L, BEEITEEZT TEBHRMGII D 5T, EERO LR 4 3658 & IR
L7256, ZRFROERRZ HE L T ONREETY, il 2R N D72 < 7p o
TLEI &, BEROHEDRWERIIZR > TLEIERIER DV F9°, A2 RS 5
AT CIL, TSRO TELWMDON TWAEDO T, 29 LEAHERE CHEEICHNL OGNS Z
LIIRERKNE RS> TNSTL X 9, FETITFFHOGRICHENED Z EOTERNE
Hi OB x 3, PAROHBE TR T2OEENT, KEEBENLORH Y F Lz, #IEE
EDHITHIY ., T LIRS B BB IS 2 2 & 2UICEATEY 7,

R

(D La Musica de las CANTIGAS DE SANTA MARIA DEL REY ALFONSO EL SABIO,
1964.Facsimil del Cédice j.b.2 de el ESCORIAL,
Facsimil, Transcripcion y Estudio Critico. Higino Angelés.Barcelona

(@ Le Llibre Vermell de Monserrat(XIVe siécle).édition pour voix a cappella. DLAFONIA
Anthologie Chorale du MoyenAge Volume 3.par Jacques VIRET.Edicion a Cceur Joie

(3 La Musiaca en la Corte de Los Reyes Catal6gos.Cancionero Musical de Placio(SiglosXV-
XVI).Volumel,2,1951.por HIGINO ANGELES Barcelona

@ Alonso Mudarra,1545.Tres libros de mtsica en sifras para vihuela.Sevilla.Juan de Leén

(® Miguiel de Fuenllana,1554.Libro de musica de vihuela,intitulado Orphénica Lyra.
Sevilla.Martines de Montesdoca

® 8 REL, . 195. L2 Y L AD~ FY AL LI AFRF v A0~ KU HLL, TSR
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Invited to the 19th Korean Panflute Seminar;

performance including works composed by Fumiko Sakura;
report on Japan's panflute education activities
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